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Embracing Greater Dimensions of Art

Katsuhiko Hibino, President, Tokyo University of the Arts

I frequently ponder how human beings experience the speed of time throughout their
lives. This includes the speed of our thoughts, sensations, imaginations and creations.

I believe the velocity for each category diverges.

When we ponder our existence thoroughly within the dimension of time, we see it is
impossible to resist time's inherent constraints. We also know how to come and go freely,
and otherwise cope with time. For example, we possess calendars and schedules, and
compute our chronological ages. We enroll in and graduate from school. We can recall the
past, envision the future, and forget the present at any time.

My impression is that associating with art creates more ways of using time. We can
commit ourselves to flows other than those comprising the movement of time, and join
with others in venturing into unknown domains. I believe such actions comprise positive
elements in our lives.

Dwelling solely in the one-way passage of time is no easy task. I'm thankful that I have
devoted myself to art. I look forward to traveling further down that path, empowered to
rise to the ongoing challenges certain to lie ahead.

In closing, I offer the following for those of you reading this message around in January
2023. We'll find ourselves in an era in which speeds impossible for human beings to
experience in the past are poised to emerge. As the pace of time accelerates, it elevates my

aspiration to embrace greater dimensions of art.
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Upon Our Graduation and Completion Works
Exhibitions

MITSUI Wataru, Dean, Faculty of Fine Arts, Tokyo University of the Arts

Welcome to the Tokyo University of the Arts Graduation Works Exhibitions 2023. [ am
delighted to note that we can again savor a rich and diversified range of artistic creations
and dissertations this year.

The impact of the COVID pandemic has continued over the past few years frequently
forced the students exhibiting their achievements today to deal with restrictions on access
to their studios and other on-campus facilities. The Russian invasion of Ukraine from
February 2022 and other distracting social developments cast dark shadows. Working
within such an environment, our students rose to the challenge. As witnessed here, they
succeeded in channeling keen thinking and powerful energy into their final works.

At the same time, my frank impression is that only a handful of these students can
confidently say they are satisfied with the fruits of all the time and vitality they poured
into these creations. In fact, I believe many our exhibitors hold varying degrees of
frustration with the prevailing conditions and their accomplishments. Others appear
dejected by their inability to accept evaluations of their works. I can honestly say that I
too was beset by similar doubts and tribulations upon submitting my own graduation
work some thirty-five years ago.

Speaking from that experience, I can assure you that, regardless of your own self-
assessments, you will benefit from the grueling process of producing these graduation
and completion works. I have no doubt that each of you has ascended to the next step
on your respective stairways. This conviction is rooted in my unshakable faith that you
will look back on this exhibition as a springboard for learning how to cope with the

many trials along your paths as evolving artists.
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These graduation and completion works showcase the powerful progress
our students have made.

Fourth-year undergraduate students devoted immense energies to their
self-portraits and trial versions of graduation works, used summer
vacations to delve into specific fields of interest, and created their first
full-scale creations over the last six months.

Master’s program students rose to the task of transforming the
experiences they reaped from graduation works into their next stage of
growth in just two years.

These works serve as cornerstones for new departures and directions
and have rich potential. Their renewed efforts and diligent studies instill
greater depth in each student’s artistic activities, setting the stage for
even more stunning personal achievements. Please pause to properly
appreciate these works.
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Memorial ~A Lacuna in Memory ~ | TAO Hong Memory | FUJIIWARA Sanae
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The oil painting course is defined by a dynamic blend of diversity and
freedom in which our students summon up a vast range of methods to
discover new avenues of expression.

For our students, the increased use of “diversity” with brackets and
parentheses triggers notions about the specific purposes of such diversity,
and confronts them with questions about their frank assumptions of
the world.

COVID-19 has marred their undergraduate years, and they have been
constantly besieged by images of this new conflict. They have lived in

a crucible of issues other minds created, including via the Internet and
Al. We can appreciate their graduation works from a bird's-eye view
encompassing shared issues of the era in which we live.

Meanwhile, students diligently produced a series of handcrafted work
and searched out ways to convey their messages as if they slipped through
such bird’s-eye view. We may want to search out the essence of their
individual lives in the fruits of their endeavors. We may be defined as a
diversified existence reflecting the world around us, while concurrently
projecting a fully exposed presence with no set meaning. I hope our
students are not drawn into any specific cause of the times, but instead
continue to cultivate distinctive “eyes and hands” so essential in weaving
the extended era to come.
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[Bachelor]

- Oil Painting
[Master]

- Oil Painting Master
Printmaking Master

- Mural Painting Master

- Oil Painting Technique and
Material Master
[Faculty]
KOBAYASHI Masato

- SUGITO Hiroshi

- SHINODA Taro

— NISHIMURA Yusuke

- USUKUBO Kaoru
KOSEMURA Mami

- MIYAMOTO Takenori

- MIIDA Seiichiro

- SCHNEIDER Michael W.

- KUDO Haruya
NAKAMURA Masato

- AKIMOTO Takayuki

- SAITO Meo

- NAKAYAMA Kai

- HAYASHI Kohsuke
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WM | Oil Painting

%48 | Bachelor >

FhAs KB %R 2 | P

v Y NATIE
I feel the sun. | OUCHI Fu

Qil on canvas

H227 xW182XD3cm

Fuu—7 —— 0T o4 | KEF A CREF X v > 7 4 AFAR]
TIINVKED B v NA

Prologue— What is this creature’s name? | OHNO Mana[0cm]
Acrylic paint on canvas

H200 xW527.3 x D10cm, H20 X W20 X D20cm, H332 X W639 X D40mm

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 019

o H IZRHBITS | KI5

T2V, Fe Y N F T AL H
My ears like my mother | OMATSU Mikako

acrylic, canvas, shoes, glass, leather

H41 xW31.8 xD1.5cm, H38 x W45.5 x D1.5cm, H4 xW25 xD15cm

T4=Fa—F | B LE
X ¥ Y NI, B, AE AL P

Finiteness of love-- | KANO Nana

oil on canvas, photograph, plaster figure, porcelain

H400 x W400 x D450cm
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WM | Oil Painting

348 | Bachelor >

HELLO HELL | RJEH
REDSI NV, X2 Y NA, T I2INVER R AV 2 LED A A Y Fa—T

HELLO HELL | OGATA Kaede
Acrylic, ink, LED neon tube, canvas, wooden panel

H145.5 x W89.4 x D5cm

2 | A HbGEE
Wt /W2 /v 2 /IR ORE

KAI | KIKUCHI Mikoto
Video/Land Snail / Milk/ Studio Apartment Bathroom

e

Gienah | /NI FE
A Wt
Gienah | KOSAKA Hatsuho

Lamp work, video

H360 x W540 x D630cm, H1.2 xW1.2xD1.2cm

Ko E LI | RS

A F74757 = $bhr ANTEL o> NAQME 727U MiEOR)

What is peace of mind? [ SAITO Shiho

Wood, Dried flower, Wire, Artifical grass, canvas(oil painting, acrylic painting)

H350 xW300 x D300cm, H72.7 X W91 X D2cm
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simillar | TAKAHASHI Taku
CIEA

e

SR | % Bt [ s 7]
Xy Y NI

untitled | TAJIKA Sana

Qil on canvas

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 021

SOFLIE | K HE%{[zine picnic party]
ES

cloudy, sometimes sunny | NAGATA Takato
book

%

BT RGE | FARM

¢ SR
Sleeping friend | HASHIMOTO Taiga

Qil on canvas

H65.2 xW65.2 xD2cm
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WM | Oil Painting
348 | Bachelor >

Different life in the same place | JIit 50 71 7
etk

Different life in the same place | HATTORI Sayaka

movie

follow the blue on my body — #ho#E% %z
WA B ]

R A R JH S R

follow the blue on my body | MOMII Yuka[Yusa MOMII]
oil painting, sewing

e

fORR | RIHE T
X v Y NAIKE R EH av by

Models of paintings | ASAI Fuko

watercolor, canvas, thread, wire, cotton

g

AR OH5 | T EF[Ho b x 3]
3DRY

MONUKENO kara | ARAKAWA Maho
3D Pencil

g
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W ARB AV, Jidi, H R
Please, take a break here. | IMANISHI Sara

oil painting, wooden panel, cotton cloth, houkaimatsu

H250 xW455 xD3cm

R oY T | FAFFEFLRIE]

Tkt L. e

everyone wants to be a fish | USUI Korori[ Kicho]|
stone clay, oil painting

H24.8 xW15.4 xD13.1cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 |

Somewhere not here | A JI| i
IIAMRATAT

Somewhere not here | OKAWA Hikari[ Yo Okawa]

mixed media

HE 34 T2 | R
RAMNE. ¥ =v VB L 8k B0 200 SR, ARk, +

Geology is Alive | OKADA Keisuke

oil on panel, gesso, glue, stone, iron, copper, brass, pencil, charcoal, soil

H224 xW145.5 x D4cm
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Wi | Oil Painting
348 | Bachelor >

EELTOBE | WA ERKERK]

At x7o—

Window studies | OKAMURA Miaki[ Meerkat-girl]
A& 70—

FAX L

Hifly | KRR

INCAVE DRSS /7
the wheel | KITANI Amane
crayon and pastel on paper

H112 xW97cm

BA | I8 |79 | B8 | X800 | £ | XUHBEES | JO0-—NVF—FrT 5957132 | 024

i) LR (B | SR 77

v AR BE
The boundaries and ambiguities of things. | KUROSAWA Fuka
canvas, photo

H14 xW18 xD2cm

S0 E DSBS | R
BREL, 73 <7 A M, R

Experiment with egg whites | GOTO Kaho

egg white, tempera, wood, implements

H160 xW118 x D68.9cm
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birth | KONOMI Yui

acrylic paint

H200 xW250cm

i T
XN

as it is | SAKAI Chiaki

linen, glue, wood

H260 xW100 x D80cm

B | I8 |79 | B8 |XBSaE0 | £ | XLHBEES | JO0-NVF—FrT 5957132 | 025
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Simulation in life: By the time you try to eat it, it may be too late.
SASAKI Shota

wooden panel, cotton, emulsion, oil

H41 xW29.7 xD3cm

Map of the world | Z 1/ T
#

- | SHIBAGUCHI Fusako
Paper

H90xW3 xD117cm
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WM | Oil Painting

348 | Bachelor >

LW [ ZHEKRH X BODY | EHH¥%F
STARATAT M, 7 7INVAT LV —

new spring | SUGAMA Tori X BODY | SUDA Hinako
mixed media Cotton, Acrylic spray

H288 x W285 x DWZcm H227.3 x W181.8 x D2.8cm

the sleepers | i A 2% T8 | e 3R

IIAMRT AT

the sleepers | SUZUKI Ayana Painting | SEKINO Tsubasa
mixed media

%
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kyokonoaiwo | /5 A5t 7
IIANAT AT
kyokonoaiwo | TAKAGI Kyoko

mixed media

%

B | BUE AR
IIAMRATAT
Threshold | TAKENOBU Akari

mixed media

e

ZRRY T, blLo | E AT

VSRR (N — 32— VARE, FERZHR)

That's all, my.. | TAKAMI Rikako [LICACO]
etching on paper (harnemuhle,gampi)

H125 xW335 xD2.5cm

EAT ME | 17 5t ¥

INIRZ) =V

EAT ME | TSUCHIGAHATA Yuko
silk screen, oil painting

H112 xW145.5xD2.9cm




|BxE |0l | BY | I5|FYIY | B | B0 E0 | £H8F | XCHEFR | J0—-NL7—FT59713R 028

M| Oil Painting

348 | Bachelor >

»&| LER Y | LE R

IRFIVAIAR B, B, A 4

kaki | TSUCHIYA Akira Betrayal | NAKAYAMA Natsuki
Panel on oil, resin, cotton movie

H35 xW28 x D2cm

RHE | AL ERE | VRS

W, L A * vV NARME

Earth | NAGAYAMA Kengo Untitled | NISHIMURA Takeshi
Oil painting, Pigment, Linen Oil on canvas

HWZ xW500 x D500cm H91 xW72.7 x D3cm
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far | 51123

A¥ 79 =y 7YV b

far [NOBUKAWA Kaho
ink-jet printing

H100 x W10 xD2.5cm

WoDWT | 5 I
VN5 7 WA 7, LG, <y bR — K

shifting | HARADA Rio
lithograph, oil based ink, tengucho paper, mat board

H90.2 xW71.9 xD0.3cm, H90.2 XW71.9 x D0.3cm, H90.2 xW71.9 X D0.3cm,
H90.2 xW71.9 xD0.3cm

H M OZTAMEIT oW TOHLE [ B

FITR, 7%

A Consideration on the Probability of Fantasies | NOMURA Hajime
Printing, Oil Painting

H210 x W148 x D10mm, H1620 x W1303 x D50mm, H841 X W594 x D10mm

HERE | IS8

M, v N A

untitled | HIGUCHI Miyu
Oiloncanvas

LE

029



BAE | @ | B | IS |71 | BE | SR Elx0 | 2W8T | XLHEEZ | /JO0—NAL7P-FbT 595712 030

>

WM | Oil Painting

348 | Bachelor >

FETHRATA BERE A RESRRN— cHhiDMEsfoREsw, | TRt
CGr=x—vav A EIRRY

Dead Man's Journey | FUJIINUMA Kaito Exhibition Info—Please help yourselves to DM

CG animation MASHITA Hajime

q/E paper * Printed matter

w2, H148 xW100 x DR[ZEcm, H100 X W148 x DRJZE cm

Mt. Over Baroque | Hif&HIMI[Amon de Nuts] HEToOHES | AL

STAPRTAT L—RY v - FIRI

Mr. Over Baroque | MAEHASHI Amon Self portrait—MADE IN OCCUPIED JAPAN
mixed media MATSUSHITA Nana

s tarpaulin - printed

H260 xW180cm
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Wear | MIZUGUCHI Riru

tree, twig

HB800 xW300 xD300cm

B2 Ry RV — b [ 4 ) [ayanot]
IIAMAT AT H

Dreaming Bedroom | MORI Ayano
mixed media, sound

H300 x W200 x D300cm, "%

B | I8 | 791y B8 | XBSHE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 031

Cc-1
XY NAIIWE
C — 1—character ONE | MORI Mikoto

Qil on canvas

character one | AFSEZE

H1120 x W4860 X D400cm

AR &35 [ IIAANT

XY NRZIR, T2V VREL AR, 7vay

Human and Monkey | YAMAMOTO Kazuma
oil, acrylic, charcoal, crayon on canvas

H194 xW320 x D5cm
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WM | Oil Painting

348 | Bachelor >

yhay Y | R x| B

X v Y N AR, BRAT B AR u—7, B4

Citron Sherbet | YOSHIZAWA Rina Gem formation | LAU Tong Han
Qil on canvas, linen, wood, charcoal Rope, video

H22 x W42 xD0.5cm W

Landscape aesthetics | > FH & R bIIE2->5F3 | EhE

XY N R FORNVRAYTFAV T XY NATY Vb

Landscape aesthetics | YONEYAMA Yuka You have been changing | WAKABAYASHI Aya
Oil on canvas Digital painting, Printed matter

H260 xW324 xD6.3cm H170 xW170 X D3cm
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true longing | WATANABE Saki[Neko'O] On the Night Santa Comes | WATANABE Natsuki
Oil on canvas Oil pastel, Charcoal paper
H194 xW130.3 x D3cm H123 x W88 x D2cm, H55 x W76 x D1.6cm, H53 x W43 x D1.6cm

78y — Qe | LA

e SR ¥R KRBTV

Pansy farm | WATANABE Shuntarou
etching on paper, canvas, wooden panel

H3800 xW300 xD2cm
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WM | Oil Painting
{&* | Master >
15k | LIM CHUL MIN Acting like a Telescope | 77 i [fifi]
ISIANAT 4T H mixed media
| LIM Chul Min Acting like a Telescope | SAITO Takatsugu
mixedmedia, paper mixed media
H145.6 X W103cm P A RTNLE

R B D2 W | B KFeo S | il

FREA, AT AR F S NI

GAME | TSUETANI Misa [ tsuetani misa] The body of public | MIYAMA Rikuo
carpet, chair, pictures wood, video

A AT H210 xW90 x D90cm, ¥ A X 0%
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I should have been a Rockstar. But I can't sing.
% [Ava Lee]

I should have been a Rockstar. But I can't sing.
AVA LEE[Ava Lee]

LE

it | YR

BB v 22—y
fossilisation | SUMINO Risa
lacquer, environment, silk screen

H90 x W39 x D2cm, H90 x W39 x D2cm, H60 X W48.5 x D0.5cm
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GAEDOZIA | Sharmin Sumaiya[ 3 % VI v A=A %]
IIAMRAT AT

Imprint of Existence | SHARMIN Sumaiya[Sharmin Sumaiya]
Mixed Media

FAKTL, FAXAL, S A XL

TANVK — | TR Y piE
XY NAME, 72U
Energy | ASANO Katsumi
canvas, oil, acrylic

H259 xW194 x D4cm
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WM | Oil Painting
{&* | Master >
anima )55 Z R | £20P[332] o HD | AR
WA > 22—y av WA > 2 2V —vav
The 3 rd Reverberation of ANIMA | WANG Anyu [ MIMIKO] Whose Eye | SHIGA Kouta
Video installation Video installation
FAXTALE AR
el
- II Lli
-
I 1img
2 o 2558

BEE @ | s B M D 7K P-HETE | 3] A

Xy NA W ¥

of the false kingdom. | KATO Kenichi Horizontal and vertical at another point| SONODA Masahisa
Qil on canvas wood

FAXTE FAX L

g

0,
C

b
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%o | R T
M
aru | TACHIBANA Chikako

oil painting

H116.7 x W91 x D0.5cm

i A-fR-R EEE

X ¥ Y NRIZT Z) VMR, KRB 7S 2T v
Tsuji-men anthology | TSUJI Akari
oil, acrylic, chacoal, pastel on canvass

FARTLE, S A XL

BE | ERSHER | LHRT | XLHEFE | /JO-NKVFP-+rT5957142R 037

Man in a checked shirt | HFZE{EFT 1
XY NI

Man in a checked shirt | NASU Sawako
Qil on canvas

FARTLE

K o v ibmbed .l....t

Guitar Room | JJii2H
IIAMRT AT

Guitar Room | HORI Satoshi

mixed media

FARTL
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WM | Oil Painting
&% | Master >

untitled #0246 | Fg &N
XY NAIIWE

untitled #0246 | MINAMITANI Rika

Qil on canvas

H190 xW138 x D3cm

BE | SR EWEN | 2W8T | XLHEEZ | /O0—NALF7P-FT 5957142 038

IR | Printmaking
f&x | Master >

Pictures of the Flowing World | Peleg Efrat Arielle
E N

Under the Mountain | PELEG Efrat Arielle

Japanese woodblock printmaking

H900 xW900 xD0.2cm

BEHRS [PHEH

XY NA IR T2V

inherit the star | WATANABE Ryota
panel, canvas, oil, acrylic

H227.3 xW162 xD6cm

Creation of My Room | #4545 L

IIANAT AT

Creation of My Room | SUGIMOTO Masaki
mixedmedia

FARTL
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BEM] | Mural Painting

f&t | Master >
HBAHSTHDOAR | [LHBEF Trace on the surface of land | B[ 255
AR, AR FAY Q5 AlTA R4V ot o8
Book of worms | YAMADA Momoko Trace on the surface of land | HANAOKA Myu
Cloisonne, wood Climate in Germany, Wrapping paper, German Soil, paper crumple
H20 xW27 x D9cm H270 x W60cm

% GIF|/NFEE
EYA2.TIINV

emotions GIF | ONO Mayu
mosaico, acrylic

H192 xW192 xD0.6cm
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BEM | Mural Painting
&% | Master >

#5% | T HEFE[SIMODA SIORI]

ATFYRT TR

mannjou | SHIMODA Shiori[SIMODA SIORI]
stained glass

H214.0 xW189.3 x D30cm

FEEHFS LR IR, F iz dilh o iy, | i HisE
et

Mother Sea and Father roots, we are not right in.
NORIOKA Yuumi

video

AR

i\ DI DA TIT | 5 EFIEAL
74 b= 8 —  ERE IR ER

Pain pain go away | TAKANO Miku
Print on photo paper, book paper

FARTL

VIVE YT —va v FEBRFEAARTH —dsicRBRAEDLWI T
AR ARED &]

IIAMRATAT

Representation Kyojima Kyodo Mokkojo—Living in NAGAYA
house in Tokyo | AKAHOSHI Riki[AKAHOSHI Riki]

mixed media

FAXTL
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peel | £ EGH]

SIAMRT AT
peel | GOTO Mitsutoshi

mixed media

HI182 x W47 xD15cm, %A X A%, A X w4

B2 | HATEEA

W, vy N2

kanon | TSUNEYUKI Akihiro
oil on canvas

H291 xW218.2 xD5cm, H227.3 X W181.8 x D5cm, H130.3 x W80.3 X D3cm
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Frost in Aso | YAMADA Kazuki[ Yamadakazuki]

Stone, Cement, Volcanic ash from Aso volcano, Panel - Mosaic

H162xW130.3 x D4.5cm

ELAR AT
N

Snow Flower | YOKOYAMA Yuki

Stone, Metal

H80 xW140 x D140cm
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M L 3E-M K} | Oil Painting Technique and Material

{&* | Master >

PPRK | 3L BLTL B A The Book of Life —A:3% D& — | FHAT LA
XY NA TV Tav i, 7Y RT . IR AR STAMAT AT

Nostalgia | AINIWAJIANG Aximu The Book of Life | TAMURA Masaki
canvas, oil, tempera, classical mixed technique Mixed media

H228 x W546 x D6cm H52 xW39.5 xD2cm

. 8

W e
| .I || I

7472y BT | B Hailar 1936 | HEVTABSLHEGATS)
IVAMAT 4T X2V NARME

KahoAbe | ABE Kaho Hailar 1936 | TSUE Taiyo [ TSUE Taiyo]
Mixed media Qil on canvas

H73 xW41 xD700cm H227.3 xW181.8 X D5cm
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¥e—F | VIHER HYSNTHE |
STAMRAT AT ARV A 5N
The - Beach | HATSUSE Yuuka everyday life | MIYAKOSHI Mamoru
mixedmedia panel, oil painting, charcoal, conte
FARULE, FAXAZE H89.4 xW130.3 x D3cm, H91 x W72.7 xD2.6cm, HI1 X W65.2 X D2.6cm

Y D 23O | FERHE T B4 | AR

KRBSAN, F 2V SR HATANT 4 — 5, FEHAF v — v [T FRP G, XYY NA T 2YNVEED B

TV R=AMN BB KXo —=vHF, V=AEF A, V=0V, W, suburbs | MURAMATSU Syuhei
vz, vk —A7v—, HEHE i, S/ YY) — =TTy Z— canvas, acrylic

A Corner of the Building | TSUMURA Yuki H194 xW112 ¥ D3cm

Wood panel, canvas, Kanelite Foam, FRP resin for styrene foam, modeling paste,
Kyo-nikawa, bologna plaster, jesmonite, gesso, oil painting, conte, lacquer spray,

printing paper, cloth, nylon tree, tall planter

FAR AL
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Within the Arts Department of Sculpture, students shoulder the heavy
traditional definition of sculpture (the harmony of sensation and
technique, and a clear manifestation of that domain). They advance
their work in a spirit of freedom across an extensive sphere. We are
pleased to display the fruits of those achievements during their research
and study here.

Within this temporal framework, students may use the freedom granted
to them, but they are also expected to remain attuned to the principles
of sensation and technique, exercising discipline and planning skills. The
creations emerging from the devotion of such all-encompassing labor
have strong certainty, generating an awareness of destiny formed in the
quest to bring these works to life.

It is rare to have up-close views of the primordial energy human beings
expend as they create such works. The pieces on display here were
selected because they project such qualities. In that sense, this collection
of works is steeped in the passion channeled into the spirited processes
that brought them forth.

The students expertly expressing their respective destinies in these
sculptures firmly sense what is needed to ascend to the next stage of their
callings. Namely, addressing the themes of the world at large and the era
in which those issues exist. I salute these budding artists as they strive to
instill splendor in the artistic culture of tomorrow, empowering us all to
join hands with them in relishing such breakthroughs.
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[Bachelor]
- Sculpture
[Master]

- Sculpture Master

[Faculty]
- OTAKE Rieko

- HAYASHI Takeshi

— OHMAKI Shinji

— ODANI Motohiko

HARA Shinichi

- NISHIO Yasuyuki

- MORI Junichi
- INAGAKI Shin

044



|B4E |hE | B | I8 |F¥r1Y B8 | XBSa0 | £T8T | XLHBEES | JO0-NAMFP—-+T75395713R 045

JZ | Sculpture
348 | Bachelor >

PRER 3 2 | JFI= 25 FL.Fans | JHERAE
KA FIAY R NRTT4Y

Circulating Circle | ISAKA Hitomi Love and be loved | ITO Tamaki
marble terracotta, paraffin

H140 x W96 x D73cm H130 %X W210 X D210cm

DIz URLT: | FER R = BUG | 34k

pNLYE N7

I saw | FUKUOKA Risami BUG | KIKUCHI Torasuke
marble WOOD, IRON

H140 x W80 x D90cm H215 xW364 xD120cm
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Jo 4| | Sculpture

348 | Bachelor >

P akr— | EREREA warm & melty | 115K

AV ARV =Y 2y RYYVRY 74— b R) L AF VR 7 79 v o B
Psyche | TAKAHASHI Haruhisa warm & melty | HIRAYAMA Shunta
installation polyurethane foam, resin, acrylic paint

H400 x W400 x D400cm H210 X W56 X D6cm

DRHE | H house | 2%

St Kb w=p—- MR-V 77 RT3
flow | HINATA Yu house | FURUYA Shun

wood mixedmedia

H215xW110 xD80cm H240 xW370 x D270cm, H360 x W140 x D200cm
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decipher | 572 {5
FHERY AF VY 74— 1, Wl

decipher | MORIO Miyu

extruded polystyrene foam, ceramics

H157 xW50 xD50cm, H151 X W30 X D30cm

BREOWH | HARMER

FI7aAv R

The blue of the attic | KASAGI Yuna
Terracotta

H126 xW61 XxD160cm

JR iz, | RS
KA - AFV VR

Sway in the wind. | KAMEDA Makishi

marble, stainless

H200 x W240 x D60cm

Fine clay | AfRBE—8
FIayR

Fine clay | KUBO Kenichiro
Terracotta

H100 xW150 xD180cm
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Jo 4| | Sculpture

348 | Bachelor >

5 &t | 70 SR A
Scenery To Go | SAITO Koyo
CamphorTree - Iron

H205 xW540 x D100cm

3.04 | FEKGHE
Bk

3.04 | TAKAHASHI Joe[JOE]

steel.wood

H480 x W580 xD310cm

048

% | {EH—&

FIayR

null | SUMITA Kazune
Terracotta

H125xW210 xD120cm

zzEp i | FHE
i

vague | TAN Ryojiro

wood

H210 xW70 xD70cm
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The view I was looking at| H1P4 & KD OL | FEFHo s vwons]
ITAMAT AT Wefl it
The view I was looking at | NAKANISHI Rin unknown intelligence | FUKUI Tsukasa
mixed media, video camphor tree
H23.4 xW61.4cm, H160.8 X W520 X D540cm H165 xW70 xD70cm, H60 X W160 X D60cm

R DU | B 1 Lam | 11 HAFAHR
AAAVTF =D TN et 55

The sea of night | HIROSE Mariko I am | YAMADA Kotaro
styrofoam, pipe cleaner video, picture

H260 xW340 x D90cm H62 xW110 xD30cm, H50 X W50 X D50cm
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Jo 4| | Sculpture
{&* | Master >

< A= | FHHHERAT )Y
Wefde, AHE

my room | KANDA Marino

video, wood

FARXALE

Rehearsals— Apparatus Series | F1%{

AV RZV = ay, WG

Rehearsals— Apparatus Series | YIN Yuan
mixed media

F A4 ZA[ZE, H80 x W180 X D50cm, H260 X W300 X D300cm

T oo ~FiliEET~ | FEIR TR

W, . A7 v A
From the ground | ISEZAKI Kantaro

clay, stone, stainless

AL

WO b JaE: | F L
STANATAT

The Usual Scenery | TAKAMI Mayu
mixed media

H370 xW310 xD180cm
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HEER PRI SY | R AL
CNNE

Peaceful part of the earth | NAKAMURA Eriko

ceramics, cloth, video

FAXAYLE

The Cameos | j(”l,ﬁ%[l\/[egumi]

AREE, TaY=sx2— w=2— A

The Cameos | OKAWA Megumi[Megumi]
wood, sound, projector, monitor and others

H300 xW1080 X D650cm

XY 7 ORI | RS
K

Dawn in the Siberia | Kaito Ito
wood

H350 xW350 xD120cm

Remnants | fifi £ 55

FIay &, i

Remnants | KAKITSUBO Mamiko
terracotta, cotton

H160 X W40 x D40cm
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Jo 4| | Sculpture

{&* | Master >

b2z, blzLavwa | B Rz NORI B BT | S HEER

AR £

I have Me | KUROTAKI Mai Liking part of the liking human | TAKAHASHI Ruri
camphor tree stone

H270 x W90 x D95cm, H120 x W100 x D35cm, H200 x W65 x D65cm A XL

the chosen one | 2 P AHR RRRRRREEEEEESSSSSSCCCCCCUUUUUUEEEEEE
RELA MMMMMMEEEEEE | Choti Amnart

the chosen one | GOKAN Yutaro il A i

marble RRRRRREEEEEESSSSSSCCCCCCUUUUUUEEEEEE
H190 x W120 X D100cm, H153 x W56 x D47cm MMMMMMEEEEEE | CHOTI Amnart

used paper, wood and others

AR
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Good night, sweet prince | HHH %52 H JE TR | b2
¥y KA
Good night, sweet prince | NAKADA Emiri redemption | NARUSE Takayuki
ceramic marble
H200 x W60 xD75cm H170 xW70 xD70cm, H170 x W70 X D70cm

Relief—flom B | 52 1 GORILLA PARK] FRTMIzZ) 72 WA TS D | Pedsuwan Praewa

AR, AR E Vg

Relief—flo/m B | NARUSHIMA Mayo So, what is it that you want to be? | PEDSUWAN Pracwa
wood, mineral pigments ceramics

H230 xW135 xD87cm HB80 x W80 x D80cm, H30 X W60 X D30cm, H26 x W21 x D21cm
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The Department of Crafts was established long ago and has evolved hand
in hand with Japan's modernization. Our specialized fields encompass
metal carving, metal hammering, metal casting, urushi art (Japanese
lacquer and woodworking), ceramics (pottery, porcelain and glass
formation) and textile arts.

Students completing their undergraduate and master’s programs have
experienced the specialized natures of these fields as well as hybrid aspects
of a diversified range of arts and technique beyond the boundaries of
these fields. Excelling within today’s rapidly shifting environment and
social backdrop, students fashion physical and mental stances to create
works, presenting a stimulating fusion of power and beauty.

Our undergraduate program students begin with the one-year
foundational course, and in the remaining three years branch off into
their chosen fields and prepare their graduation works. With their time
limited, they strive to grasp the nature of the materials, bringing their
sensitivities to life in the emerging forms. Please sense the sheer power
they marshaled as they drove toward their goals.

Students completing the master’s program have refined the knowledge
and techniques they cultivated in their respective specialty fields,
building upon concepts they formulated. By bringing creations to

life, they steadily forge unique identities, projecting messages targeted at
both today and tomorrow.

Please treasure and critique the fine workmanship these aspiring artists
present at this exhibition.

FHAY | BB | ABETRT | £HHE | XLHEER | JO—NSAVFP-bT 595712
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[Bachelor]

Metal Carving
—Metal Hammering
—Metal Casting

Urushi-Art

(lacquer work, woodwork)

—Ceramics & Glass

Textile Arts

[Master]

Metal Carving Master
—Metal Hammering Master
—Metal Casting Master

Urushi-Art

(lacquer work, woodwork)

Master

Ceramics & Galss Master
—Textile Arts Master

[Faculty]

MAEDA Hirotomi
-IWATA Hiroki
-~MARUYAMA Tomomi
-SHIMURA Kazuhiko
-AKANUMA Kiyoshi

TANIOKA Yasunori
—~OGURA Norihiko
—-AOKI Kodo

SONOBE Hidenori
-MIKAMI Ryo
—SHIINA Isamu

FUJIWARA Nobuyuki
-HASHIMOTO Keiya
-~YAMADA Nanako

IMAI Miyuki
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4 | Metal Carving

%48 | Bachelor >

xR | Pl —52
B, BR. 8k, FUR / VEE Rk TR IL 2O
Happiness in the sky | KADOWAKI Kazushi

coppet, silver, iron, brass/welding, patination, repoussé, soldering
H40 x W45 xD10cm

Maturity | AfE4535
S, B FR, LA AR R/ FT B I L, LE R
Maturity | KUBO Ayumi

copper, silver, brass, enamel, patina, pigment/ repoussé, enameling, patination
H70 xW160 xD20cm

RBEEWERDR | SHHT

structure | ZJVPRESE L
8 / 3B LR A, fk

structure | KOBAYASHI Eri

copper/open work, sulfuration, patination

H50 x'W65 x D4em, H65 X W50 X D4cm, H55 X W55 x D4dcm

XEMBEEE | JO-NAVF—FT 5957142
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Bt 4 | Metal Hammering

%48 | Bachelor >

RIEE st — #itH | I3

N 8 )

Seated statue of the Great King Enma

— Thirty-five days after death | NAKAGAWA Midori

copper, brass/ raising

H190 xW90 X D70cm

$oXbT =V —— FRREL/ HRAE /HRG A | R

TN S EN RN VR DN SR

Fortune animals— The fukura mouse/ The fukura sparrow/
The fukura gold fish | SAWA Yuki

copper, goldleaf, colored silverleaf, lacquer/ raising, silver plating

H20 x W15 xD23cm, H25 x W15 x D14cm, H24 x W17 x D16cm

Breezeman | 35 I[ & 3|
8 | fugh /HRY. By X
Bleezeman | SHIOKAWA Yuto

copper, colored silverleaf / raising, silverplating

H50 X W20 xD10cm

GLoBOfhTeh | HEAL

S FLER 8K/ RO RATERT

A grain is us | SIGETOMI Ayaka
copper, brass, iron/ raising, soldering

H110 xW75 xD30cm
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# 4 | Metal Casting

%48 | Bachelor >

dream or -+ [ /NVE LA T | R

7Tuy X /ARG B/ AEIREHE R, €73y v = vE— VR
dream or --- | OGURA Kaho patch-up | SHINOHARA Yumi

bronze/ plaster investment mold brass/ plaster investment mold, ceramic shell mold process
H100 X W150 X D90cm H200 x W400 x D100cm

W M B 2L A R | B A5 2 ) empty warmth | #i A 5 ifi;

VU5 — AR, &7 R/ FRENESEIE, VY X e A, 2 FAVE, 2y F v T R T NVIFH, ¥ovoN— i/ B2 BE

Stalactites Decorative Bottle with Bat | KAMEOKA Shinnosuke empty warmth | SUZUKI Natsumi

Shibuichi, Shakudo, Glass/Vacuum pressure casting, Kiln casting, Enamel, wood, aluminum bronze, silver, gold leaf/ Vacuum pressure casting
Etching H130 X W60 x DG0cm

H30 x W30 X D7cm
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$ 4 | Metal Casting EE(BEL-AI)
%48 | Bachelor > Urushi-Art (lacquer work, woodwork)

%48 | Bachelor >

yume | 15 ZH i fE Your Magic —01— | BLA {654

iR/ A RIEETR AR B 8k

dream | TAKASU Mizuho Your Magic —01- | OKUMURA Karin
brass/ mane mold wood, urushi, iron

H120 xW200 X D150cm H70 x W20 x D20cm

s ]
#ie | K IRHL A piece of the season | %507
7y R/ ARG TR AR B B 4 SR HU Y. iR
spin | NAGAI Rina A piece of the season | OGIHARA Suina
bronze/ plaster investment mold wood, urusi, pigment, gold, silver, shell/ wood lathes, makie

H120 xW120 xD120cm H2 xW5.5xD5.5cm
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|e4@E | 4@ | B

o | )R HOH | /ME»BY
AR, il /REA AL B B BRI H /IR
changing and branching | KAJTWARA Yasuki That day | KOJIMA Kaori

wood, paper/Kumiki wood, hemp cloth, urushi, pigment, gold, silver, shell / makie

H400 x W400 x D200cm P A XA

DT | Ao 259 A | EHEFASE
R B A UL A A0 73— 2
junk | KISHIMOTO Satsuki tumble | TAKEDA Tkumi

urushi, hemp cloth urushi, hemp cloth, pigment, insulation

HG60 xW13 xD9cm H400 X W450 X D450cm
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BE(BEL-AIL)
Urushi-Art (lacquer work, woodwork)

%48 | Bachelor >

H% | Rpnr
A

day by day | TOKIMATSU Haruka

wood, urushi

H100 x W145 x D80cm

BA | I8 |FH¥1Y | B8 | EBSHE0 | £T8T | XLBBEES [ JO0-NAFP—-+T5395713R 060

Vg =2 (K - 1% - 7 A& B )
Ceramics & Glass
%48 | Bachelor >

e[ TzoteRADBIELRL] | KFH T
W L S0 ALBERE SR E L, 7V AR

Picture book [The Story of Katatsumuri-kun] | OTSUKI Riko

porcelain, clay/slab, sgraffito, pressed-slabs

H40 x W45cm

0 o
o e : o
th -

Nature [growing] | A2 ¥

P - - 8 - BLSR

Nature [growing] | HOSHINO Moe
porcelain, bronze, brass

HB80 xW43 xD35cm, H60 x W63cm
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PR | Ik WED 2T | NPT
it oADMK Tt - ik &

Ash glaze bowl | KATO Haruka Shape of snow | KODAIRA Chinami
porcelin, orenge peel glaze porcelin, casting

H18 X W30cm H16 xW16 x D16cm

oo
e
Y8 & | Dl RERH Ke | HhiERsER
F60%5. 77 2 Tt - FlE - 7 2
thirst | KATO Riki Water Vessel | NAKAZAWA Ryota
F60, glass porcelain, glaze, glass

H130 xW97 X D6ecm H26 X W26 xD26cm
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b = (P9 - 1% - v 7 A& B )
Ceramics & Glass

%48 | Bachelor >

HORRE | ARl

Wk Wi, 7oy X, Bk PO, RS, A%
self-preserving | HONMA Sun

porcelain, bronze, brass, silver/ plaster investment mold, silver-plating,

pressed-slabs, hand building

H162 xW260.6 xD7cm

ek | Textile Arcs

%48 | Bachelor >

Bohlb | /INEOUE

FHAE . BRVERRL WK / KRG

The shape of love | KOGURE Hibiki
silk, acid dye, gofun/yuzen dyeing

H175 % W136 X D5cm

062

OoLOE iR

de /Wi 25, FO D

Dream of the sheep | WATANABE Miyu
porcelain/ pressed — slabs, hand building

HI11 xW10 xD4cm

RO B | PR

LINEWES S 2 Ve i

You are what you choose | TOBE Tamami
paper, polyester thread/ tapestry weave

H270 x W430cm
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V select—hide, tempt, joy, realize | {2 =V
iR B IR ARHT / Bk
paradise—hide, tempt, joy, realize | NAMIOKA Yori

cotton thread, henp thread, kite string, wood/ tapestry weave

H55 xW55 xD10cm x4

J 4 | Metal Carving
&t | Master >

WEOEH | W E
SR8, bE/ AtE
Passing season | SEIMIYA Momoho

silver, copper, enamel/ cloisonné

H13 xW7 xD2.5cm

wE RS | I
L S 8% /4T B L

Gathering and Strengthening | KATORI Akira

copper, silver, iron/foming

H120 xW100 xD100cm

063
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J# 4 | Metal Carving
&+t | Master >

Carpe diem | &I EK
i/ SRRy %\ Y, B

Carpe diem | KUMASAKA Myu

copper/silver-plating, engaraving, soldering

HB80 x W90 x D50cm, H97 x W55 x D55cm, H X W70 x D70cm

ARG | AR T
8 / TEASREE, Ay X, Ay X KT L 2N B LUBY
No intrusion zone | SHIRAKI Kanako

copper/ electrodeposition coating, silver-plating, gold-plating, patination,

soldering, open work

H64 xW59 xD10cm

FHAY | BB | A BEART | £HHE | XLHEER | JO-—NAVFP-bT 5957142

Resonance | J# 0252
7OV, BR BKE T30 7 /YRR 2O B LYY, =y F v 7
7= A, AR

resonance | WATANABE Ena
aluminum, copper, brass, silverleaf, ceramic/ welding, soldering, openwork,

etching, anodizing, electrodeposition coating

H100 xW100 X D60cm
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B4 | Metal Hammering
&% | Master >

THRRZLES. | G EH

S, 0t RS/ A H 4 kD

Various impressions occur one after another. | IIJIMA Kyoko
coppet, silver, shakudo/ mokume-gane, raising

H43 xW20 x D56cm

shelter | fRSEA

%

shelter | IJIMA Miyu
copper

H100 xW200 xD110cm

BA | I8 |FH¥1Y | B8 | XBSTE0 | £T8T | XLHBEES | JO0-NAMFP—-+T5395713R 065

W s T, WE S, | IS T
FNI=T b /D

Wake up in the morning, Sleep at night. | KATO Kikako

Aluminum/Raising

H50 x W80 X D50cm

B | BRTR

S 8% / 8B, 5500

Two crows | TONG Haolin
copper, iron/ forging, brazing

H65 xW105 X D40cm
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Bt 4 | Metal Hammering
&t | Master >

B3 | haaiih
8. 9%/ #2H

Regain power | NAKATANI Kosuke

copper, iron/rising

H200 % W60 X D60cm

FYLY | BE | AREWERDR | SW BT [ XEMBES | JO-NLF-+T 595712 066

# 4 | Metal Casting
&t | Master >

YR KT

Tuy R/ ARG

watching from afar | MIZUNO Chihiro
bronze/ plaster investment mold

H20 xW130 xD100cm

BB —— WA PO R - B | 1 2
$k. Bk H I/ E ARG

The breath of spring | EDA Iori

iron, brass, bronze/ mane mold

H120 xW182xD100cm
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Pequenas partes de mim—Quando olho no espelho

COSTA FERNANDA

7y A, F BER 81/ BTG R, ML A BETR, AR B B
Small parts inside of me—When I look in the mirror

COSTA Fernanda

bronze, cupronickel, brass, silver/ Mane mold, Wax-mane mold, Plaster

investment mold

%

In the jumble scenes | SFPY AT
7Tuy X, B, 7 VI=Y b/ ARG, 7 7 BIREHETE
In the jumble scenes | TERAUCHI Koko

bronze, brass, aluminum / plaster investment mold, furan resin casting

H170 xW100 xD100cm

skin ES T
Tay X/ ARG
skin | FUKUI Shione

bronze/ plaster investment mold

H130 x W25 xD15cm

067
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BWE(ETIL -AKATI) | Urushi-Art (lacquer work, woodwork)
&t | Master >

v v 7 % —Travel through the pitch-black world | #AF 1 live | FASS2

AR BRAG R BB 4B, HL B8/ TR RS, D8 b2 N TN S N S e
Urushibune | HAYASHI Mao live | SHIMOMURA Fumi
wood, hemp cloth, urushi, pigment, gold, shell / makie, egg shell urushi, hemp cloth, pigment, shell, gold
HI1 xW30 xD30cm, H1 x W3 xD3cm, H x W3 xD3cm H25.5 x W22 xD24cm

MY O | S W RDAEERPUGR (7 A) | 55
W AR R BB B BRI TR, 4

Prayer song | YABE Sakura "Bishonen Niche" I [HUANG Jiayi
lacquer, wood, linen, pigment, metal foil urushi wood glass gold

H20 x W18 xD3cm, Z O 455 H39.9 xW33.1 xD33.1cm
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AT <3 > | B8 B A7 uy 2 | 4 00h
B A, SR JRRA A, Flk
The Little World of Flowers | YANG Siyu room—bentwood block | ZHU Wenyi

urushi, shell, sliver, hemp cloth wood, japanese paper

H14 xW80 x D80cm H87 xW9000 X D8cm

S T -

2 )
A
Inherence | OMAE Yuga

wood

H220 xW120 xD120cm
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&% | Master >

BARMPEM O+ R CBRELITBI 2 VA — b [ T
&/ ek

Report about Toride's wild clay | SHIMOJOH Akira
clay/fire

H40 X W20cm

Vo 3= (P -1 - ¥ 9 A1) | Ceramics & Glass

2 W& —— HARO BRI X 2 {5H % 2 4 WgHE | ferber ido
s/ ekt
YUDAyaki— Traditional Jewish ceramics in Japanese firing

technique | FERBER Ido
Iron Clay/Natural Wood Ash

H40 xW20 x D20cm

BEbaRaR OB | 7> 7 =%

Pk - A5 2 5

Reuse of waste ceramics | THINSAPHUNG Yoki
ceramics, pressed-slabs

H110xW110xD110cm

#higure | 1fH B [ H S ]

Ve o+

#figure | MOCHIDA Kazunobu[MOCHIDA Shoji]
porcelain

H150 x W70 xD70cm
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ek | Textile Arts
{&* | Master >
Mlusion in my closet | <%l 74 BEn Rl e MR | AL
BIR/) FNVT =2 EXVEV AV VEIAN 1} |
Mlusion in my closet | KIM Dohyeon ADULT FREE CHILD FREE | KAWAMURA Haruna
glass/kiln work wool/ feltedwool work, stitches
H20 x W30 x D30cm H70 X W100cm

BR|Ryakyr—Y=vtyuyy— J)AT74—F Rew i | A2

HIAC=R /T a=Iv T ESSVESANY U ZE RS AOAN [ Ve 2P
Reunion | Postova Venturova Kristyna Long Journey | SUGITANI Akari

glass beads/ fusing wool felg, silk floss, silk organdie, cotton cloth/felting

H60 X W60 X D60cm H73 xW400 x D70cm
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ek | Textile Arts
{&x | Master >

F3avx | R

FH BREGuRt / B gy

Wears of Wave | NAGAOKA Satoshi
silk, acid dye/dyeing

H170 xW135 xD5cm X 4
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FHEAVBERANILI > TEEL D2 NBZEHII LV TLEY,
HRPIZ D2 NBHZ DT FAVERITOWT, BALPIRK
INKIE LD &3 AU, Z Ak o BPRE T A 2 ] R e & AR |
EVZBZDTEEVTLEI D REZIENTINY AL, i
MAHFEOHBZ ZLERBLLWHDEDLBLWI LT T
ZVEERMBROMEREAMOBBREBER T2V OIHE
BT a—7 2V eI HLTWE LT,

FHFAV Mo h DI A LEHEL, FiL it R E2RE T2
DEFFoTwE T, BRIZEFLE) 2T RIFS THER
A% WTT BRI RYI R IETHLILITEFEC A HIZA)
FRITRR B LOERMB VIR E o L2, FhR
EEZTWOPEEZLZLDBELDTT,

STEEQOFEEFEAGMRAEREBL WA TVID D, £
ZTHIRRZE W,

The definition of design varies more widely from person to person than
any other comparative term. That creates a constant struggle to identify
any concept worthy of the expression “greatest common denominator.”
To me, such a definition could lie in the identification and resolution of
complex cross-disciplinary issues.

One such example is the Bauhaus school of design, architecture and
applied arts that flourished in Germany during the early twentieth
century. At this legendary institution, a philosophical strain evolved
beyond merely erasing the borders between art and craftsmanship to
realize breathtaking results. The core aspect was an ideological movement
intent on redefining the ties between society and human beings in the
post-Industrial Revolution era.

By its very nature, design has the power to connect with society in
countless forms, all while proposing new dimensions to achieve that
end. Tokyo University of the Arts is rich in students adept at and fond
of using their hands. While this is certainly a vital asset in its own right,
equally critical is a profound consideration for how their works are
ultimately positioned to bond with and transform society.

Please join me in examining the global visions that these students have

conceived for our eyes and imaginations.

[P8B]

-FH1Y
[1&t]
b %4
[fEEHE]

- Sputniko!

- MPLEE

- $ARKEA
BT

- kg

- REEE

- IIFEH

- f—&
BAmsE

- MR E—BB

- HTESRE

- EREW

[Bachelor]
- Design
[Master]
- Design Master
[Faculty]
Sputniko!
- YANAI Michihiko
- SUZUKI Taro
- MATSUSHITA Kei

- KIYOMIZU Yasuhiro
NAGAHAMA Masahiko
- YAMAZAKI Nobuyoshi
- OSHIMOTO Kazutoshi
- HASHIMOTO Kazuyuki
- FUJISAKI Keiichiro
MACHIDA Minaho

- TARUMI Koya

074
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7 4>~ | Design

%48 | Bachelor >

Paper BON BON— This is the new way of life | Ji5 )| f 27 A Narrow Strip of Water | /N4 I EL

k- Bk — v WV 7770 - 2 VI 27—

Paper BON BON— This is the new way of life A Narrow Strip of Water | OGURA Yukari
KATSUKAWA Yumeno Paper, Risograph printing, Silk screen printing
paper, cardboard H20 x W27 xD2cm

— B 12D H40 x W50 x D50cm

e

s

L]

-
&

BHE | FRIR D W W [T

i UV VoI h—8kt/ Sl

prayer | KUMAZAKI Mei Models of Awe with Sci-fi | KANEKO Tsukasa
paper UV resin, Lacquer paint/ Modeling

H21 xW14.8 xD0.5cm H40 xW19.5 xD12.5cm, H45 X W22 xD15cm
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HEE | BEATR Yo7 LoFH I THEE

AV —R—TFT 49 IR STANATAT

Uncertain | SAMMOTO Misato 0g letters | MATSUSHITA Honoka
Computer graphics Mixed media

H100 X W200cm H#J 300 x W#J 200cm

CATHEDRAL Crystallus | 44 2% &5 RS |

3DCG. W4 % A

CATHEDRAL Cirystallus | TERAMOTO Yutaka Gifu fairy pictorial book | MORI Ayano
3DCG, Video paper, wood

H84.1 xW118.9 xD5cm, H84.1 xW59.4 X D5cm, H17.8 X W42 X D5cm H420 x W297cm

(CATHEDRAL

Crystatus
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KB HDEI IThko Tz | IR EE IN— 25 | [FHE [Moe]
FYXNV-8mm T4V I 5 A - W5

Sparkled with sound... [ [IZUKA Mie Couleul Crown | IZAWA Megumi[Moe]
digital - 8mm film - poetry paper, picture

LR [10:00] H29.7 x W21 x Ddcm, LB [03:00]

STEL ST =TT )

A% | il AR O
H Wt 4> AV =2y

kokkoku | IGARASHI Hiro The Graduation Ceremony of the School of Bad Handwriting
SLEiE ISHIWATA Hiyori

H45 xW300 x D300cm video, installation art

k] [15:00]
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3B | Bachelor >

ARALEE | U —

AV ARV =Y ay (RNy R, FLE)
Dim the light [ IZUMI Soichiro [IZUMI Soichiro]
installation (Bed, TV)

H180 xW500 xD500cm

oD EBULhT | HEE=YT [ER<VT]

i

How to find the special | IWASA Maria[ Maria Hituji]
paper

H14.8 xW21 xD1.4cm

B EERARECER VLR AR

i

Roadside Curiosities Archive | EBARA Wakana
paper

H54.6 X W40.6cm

BLETIERU | EBEARBY

ITARMRAT 4T

Story Delivery Service | ENDO Akari
mixed media

H10.5~24.5 XW9.0~45.0 X D6.5~18.5cm

plataiil- 3-8

Story Delivery Service
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you do you | KIFE 52
Hid- 2% 40

you do you | OHNO Natsumi

clay, styrofoam

H200 xW200 xD100cm

“you do you"

BRLOTYavay | FEEAH
Mt
Pyonpyon for a sweets | OGIHARA Kyoka

video

_EWIRg (I [05:00]

Souvenirs of My Escape | /NILAS 772 7

PRIV RTIINT Y2 ATAPV =V ay
Souvenirs of My Escape | OKONOGI Minami
panel, wood, acrylic gash Illustration

H3000 xW2700 X D910cm

{ sens | B0

NIANIANRIINREE

T —WLsiFErRsy | NERS
- A
Siori—To put a bookmark between the pages of sorrow.

OZAWA Rana
Paper - Wood

H250 xW300 x D200cm

079
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MEWEM | 4% )5 42 42 Z ool | AR H

(54 fi

MEWEM | KASAHARA Nene Lsolated island in a dream | KIMA Iri
synthetic leather cloth

H34 XxW25~ XD1~cm H30 x W400 x D350cm

PFRGET =2 —v 2> | ISR iz oL B2 2 [ IR T

Wfg - 5 28 FE=RA—vay

Animation of four-character idioms | KAWAMURA Maaya I can't see color and you can see | GENKAWA Mako
Blender, Unreal Engine, FL Studio Animation

b WRE R [4:00] _RIER [03:40]  1920px
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OLOLOH | FHETH
G- AHS
My Town Fluttering in the wind. | SAITO Chisato

washi - wood

H30 xW240 xD200cm

FAT LY T2 | FrifE A
IJAMRAT AT [ AV ARV =Y a2y
wannabe Me | SHINKAI Yukiko
mixed-media/installation

H290 xW400 x D730cm

[eTE oAt | S ZEH
fo—7-v—ava—r-$t4

the vessel of cryptogam | SHIBATA Miri
cotton rope, rayon cord, wire

H110 XW160 xD160cm

replica | Fi K (%

TERA=YaY  ETAA VAR —vay T IV VETVE
replica | TAKANAGA Manaka

Animation, Video installation, CRT television

H04:00 xW300 x D160cm
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KB | #R A [Tou. ]
i

Subtle Breath | TOU Jintsuki[ Tou. ]
paper
H200 xW180 XxD250cm

BA | I8 |79 | B8 |XBSHE0 | £T8T | XLHBEES [ JO0-NAMFP—-+T5395713R 082

& BEA

T=A—vav

the window | NIE Matsuri

animation

H1080px x W1920px kB [02:00]

FHZE LR — vabyer—~7 [ B R [KU]
T EA=vav

Sunflower and Gerbera | NAKANO Keiyu
animation

H1080 xW1920px

L ZATARERS LW, [ VL

A G- H

It seems like i paint pictures like this | NISHIDA Nami
wood, paper, video projection, audio

BRI [30:00]  H237.6 X W294 X D10cm
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BOR ARG [BEARAT BEITYOE 7 0 Y = 7 1] | B AL Qo | HHER

STAMAT 4T etk B kL, 2 oftr

Geidai Wood Reuse Market[Geidai Scrap Wood Yard A planet of Love | HARADA Masahiro
Remodeling Project] | NOGUCHI Masaharu metals, stone powder clay, others

Mixed media, Scrap wood H250 xW180 x D180cm

H200 x W600 X D500cm

BEAORZL | BIFRE Bz Lo 5 | RIS
FERA=vay VR ZE[H]

The Story of Giant | HATANO Taishi Land of my dream | FUKASE Ayami
animation VR space

H1080px x W1920px H200 xW220 xD220cm
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Mefb | BEAR F2— R [KABTO]

AV ARV =y a2y R

Incarnation | FUJIMOTO Keiichiro[Fujimoto Keiichiro]
Installation - Unseasoned wood * paper

H250 xW364 x D364cm

Bless You | A =—7ili5Z [Tkumi Bonney]
F=A—vav W Fra—y

Bless You | BONNEY Ikumi Pierce

Animation, Sand, Charcoal

LW 4:007£% < W121.8 X D68.5cm, H70 X W70 X D90cm

ANA-EIUES | HOAG A b

A

8 Billion Cranes for 8 Billion People | FUNABASHI Io
paper

H270 X W600 X D450cm

BYIELE | BUER

FIAE

cloudland | MASAI Uta
washi

H1800/1060 xW1100/610cm
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persona < shadow | fA 7k A B 5% ESN (e

Yz AEF A RIF4v I Kb
persona 2 shadow | MATSUNAGA Kurumi[Mathunaga Kurumi] Window | YABU Anna
Jesmonite tufting, wood

H157 x W81 xD40cm H135 xW50cm

F+) O] | KEFFEKHF [KANTARO MIZUNO] RS [INOSEET

IJAMRAT AT [ AV ARV =Y a2y WL

cyclists garage | MIZUNO Kantaro[ KANTARO MIZUNO] immerse yourself in the sensations | YAMAGUCHI Minako
mixed media/installation art rush

H300 xW240 x D240cm H300 x W420 x D260cm




\
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3B | Bachelor >

By way / By way | [L[3{% -
et

By way / By way | YAMASHIRO Kouhei

movie

LR [30:00]

BE | ABEHEN | 2T | XCHMBEEFER | J0-—NAL7—FT59F71R 086

B DA NT— v | JEEE A
T=RA—=vav
A music box of the idol | WATANABE Mao

animation

EmrsH [4:16]

B2
AR

Dream | LIU You
iron, wood, yarn, paper

H140 xW150 x D430cm

[FOEV] L —— BHN A7y 4 | JEEHK
W A> 2, DY

The Habits of Strangers | WATANABE Momo
paper, ink, bookbinding glue

H18.2 xW18.2 xD2.3cm
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FLAT, TRIO, PORTA | A~ H 52
FNI=Y BRI A LED 94k € —&— /AT - $5E - s vy —2

FLAT, TRIO, PORTA | KOMOTO Natsumi

Aluminum, brass, glass, LED light, motor/sheet metal working, metal casting,
kiln work

H75 xW200 x D65cm, H22 X W35.8 X D6.4cm, H63 X W38 X D20cm

I'm a tree. | PR Y
f- A2

I'm a tree. | NAKAMURA Kayano

paper, ink

H420 xW300cm

FHAY |RE | RBEMER | RARE | XCHMESFS | JO-NAVFP—bT5957142R 087

Artificial coexistence | i # 1+
B - 729V TVV b

Artificial coexistence | ASAWA Suzuko
Photograph, Acrylic prints

H59.4 xW84.1cm, H36.4 xW51.5cm, H21 X W29.7cm

H AW DFLER | Hiti i se

etg, BHAR, A

Record of a Certain Creature | IGETA Muneaki
movie, resin, wood

H200 xW250 X D200cm
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BADIIEFELWD | 1)1 K
BATCTYYINAYI =y b TV I

They climb eternal mountains | ISHIKAWA Mayu

C print, inkjet print, paper

H120 X W150cm, H56 X W65.2cm

nonsensu(3)— drawing | KHEL: (BB 05 LwIH L]

729/ I

nonsensu(3)— _drawing | OTSUKI Shuto[SHUTOOTSUKI]
acrylic/illumination

H350 xW600 x D7cm, H350 X W600 x D7cm, H420 X W297 X DOcm

Scene#15 Pauline's Shack | N[E]H < &
INIKX—H I — G- I RE =X T 7Y VR
Scene#15 Pauline's Shack | UCHIMA Ayame
silk organza, dyes, glass beads, acrylic plate

H135 x W45 xD1lcm, H650 X W900 X D1cm, H30 X W45 X D30cm

Sculpturals | JEEKE 2 3

Wy T4y 7y =1/ 47V =y MR
Sculpturals | KATO Hironoshin
Paper - Cutting sheet/Inkjet print

H1100 XW790 XxD300cm
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kotonoba | KODACHI Mamoru

paper, bronze, wood

H180 xW400 xD150cm

HERE | S AT

KR 7 2IN Ty 2 ay s

Trashy Dream Diary | SUZUKI Kie

watercolor paper, acrylic gouache, copic

H170 xW150cm, H23 X W21 XD1.5cm

B | I8 |79 | B8 | X8SaE0 | £T8T | XLHBEES | JO0-NVF—FrT 5957132 |

Tarot Clothes | #{ H #E45
i

Tarot Clothes | TAKEDA Kanna
Fabric

H80 x'W40 X D1cm

dis— | FHZH

JRAG, AL, A, B9 Y8, SRIE. SR, JREE, 72

dis— | HIRATA Nozomi

H1940 x W1120 X D32.5mm, H1940 x W1303 x D32.5mm,

H1940 xW1120 xD32.5mm
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o2y | R
LED-PLA- 7 V3= - B§R
Hidamari | MUTO Kotone
LED - PLA - Aluminum * Brass

H300 xW300 xD300cm

£ | IIHELE

AVARV =Y ay  ITACATAT
runner | YAMADA Sanami
installation, mixedmedia

H300 X W¥200 X D200cm

BE AEEMXE XWHT  XLMEEFR | /JO-NVFP—-bT 539712

SIS, |

vov

Turning point | AOYAGI Kosuke
resin

H70 xW120 XxD100cm

RES T

AR 23 NS
HE- 7V b

Self-person, lovable floating. | AKISAWA Mizuho
paper, print

H46 xW30 X D9cm

090
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quieter pi | & H:3E4E [Mio Asai]
VAN i %)

quieter pi | ASAT Mio

stone, paper, wood

HG60 xW30 xD2.5cm

"QUIETER Pl

Eiimeis . Pl B ARt 0E 0 PR Se W 0 e
iR wAteED IR Il emfesmE s =

| I JNH

QOO0 O@ERRS S TI U [
YR
EE O | RO 22D
e a7
Nightmare Journey | ITO Hikari
Polyvinyl chloride pipe

H300 xW150 xD180cm

FUKUWARALI | 5 346453

i\ 4%

Fukuwarai | IWAKI Kaho [Kaho iwaki]
cloth, paper

H300 xW240 X D20cm

it

0
A\

)

WOOD HOOOOOOOOOOOOORN | 57)I[ [
i

WOOD HOOOOOOOOOOOOORN | UGAWA Kai
Pine

H345 xW250 xD250cm
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mawari — fFAOFFAHIEHH | L7 LEDEFURS | R

3D 7Y %—, PLARIR - 4> 27290 Kt

mawari | WANG Sai TOKIMEKI DISPERSION | OTANI Aoi
3D printer, plastic paper, ink, acryl, wood

H8 XW8 xD3cm, HI0 XW10 xD3cm, H12 XW12 X D3cm, H30 x W50 xD1.2cm

- .
Tk DR | WANG XIAOHAN [F 5] Retinae | /)71 %%
7J(7Af52 7k ’Eﬁﬂlﬂﬁ * iyi
Imagine Fireworks | WANG Xiaohan[ WANG XIAOHAN] Retinae | OGAWA Kei
watercolor wood, resin, iron
H62.5 xW62.5 X D3cm H300 X W300 x D40cm
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Memory of Yumenoshima | KAI Himari

silver, enamel, copper, stone/ cloisonne, raising, welding

H18 xW20 xD20cm

T 25 O —— BO5UH HEMAX SHER | T F A A

A7 -1

‘The town through a screen window. — Sangen-jaya Setagaya Tokyo
KAWAI Anju

Ink, paper, screening

H300 xW300cm

= e =
-——--;.-_‘.___“___'__'_'__

BEA LSS ES

KA i M A 7 AV ARZ V= 2y
YORISOU | KITAJIMA Reina
wood - cloth - paper - ink, installation

H300 xW300 xD120cm

Bz 323 |/NEEL[av~Iva]
# UV 7YY b AY RAV =2y

Open your eyes | KOJIMA Mifuyu
paper, UV print, installation

H240 xW350 x D75cm

—p

() o s
3Ny = e

B | I8 |79 | B8 | X8SaE0 | £T8T | XLHBEES | JO0-NVF—FrT 5957132 |
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fi e 045 [ HRIEEHF Ui —— U A T HIE TR | o5 R
[NPSES A-fi- B -G
full of the mind | GOTO Yume The Edge— An Artwork Produced Without Throwing Anything
cotton, movie Away | SHIMADA Tomoyo
H163 X W60cm wood, stone, cloisonne, copper
H80 xW100 x D25cm, H50 x W28 x D28cm, H60 X W20 x D15cm

The Normal : 20 XX [ {ZEHA [SE5W 5] ALT project | TILEZ

-2 AMAT AT T 2Y v, ik RS GV

The Normal : 20XX | SATO Yuka[Yuka Sato] ALT project | SHIMOYAMA Akihiko
Paper, Mixed media Acrylic, Paper, Wood Panel

H300 xW350 x D20cm HI91 xW9lcm
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BT, NT Ry 7 A, B, | ARHL cake bako | BIHRZFE
HH R 7290 N

Post, Paradox, Love. | SHAO Qi[Shao Qi cake box | SEKINE Mei
cow leather, wood, acrylic, paper wood

P A X% H10 xW10 xD16cm

\,,

Bathroom | A A &Y, K2 — ooz | FELH S

Safe R - Bk A& EIRI,

Bathroom | SUEMATSU Taketomo Circulation— Unite of life | TAKANASHI Norika
Mineral Pigments paper, printing, yarn

H181.8 xW227.3cm H200 xW400 xD15cm
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| kG
T A=Y aV AV ARV —Vay
Deep down | TAKAHASHI Mami

Animation, Installation art

H230 xW250 xD250cm

i B — WAGERM o v | HiE) [ BT
A% - B0 - LED L ER
The beauty of carrying— About a tolerant sense of beauty

TAKIKAWA Yuriko
paper, resin, LED light bulb

H40 x W40 x D40cm

HuizfE 2 | TR
779, OHP & —} LED, 7 V3, KBS 30

Atmospheres of Musashino | TADOKORO Hiroka
acryl, OHP sheet, LED, aluminium, wood panel

H30 x W42 XxD7cm

14 Days in Cova| TANG MUXUAN [TANG MUXUAN]
EFAY — LAV ARV —Yay - RYHR—F

14 Days in Cova | TANG Muxuan

video game, installation, polycarbonate board

H200 xW300 X D90cm
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Street Specimen —— fEfatHA | £ 1559
A AHA + L —F —EIJ
Street Specimen | TOYOGUCHI Shino

Paper, wood, laser printing

H20 xW90 xD75cm

L»H b+ WORLD | P H % [MIRAI]
FI2INEDE, X%V NA 32—V v 27T 4, CD, #ik

HAPPY WORLD | NISHIDA Yoshitaka[ MIRAT]
Acrylic paint & Canvas, Music Video, CD & Paper
H116.7xW91.0cm _EMURFH [04:57], H13 X W13cm

B | I8 |79 | B8 | X8SaE0 | £T8T | XLHBEES | JO0-NVF—FrT 5957132 | 097

HEl, Has | B

FR - A -7 APRATF 47

Listening and Layering Cities | BABA Kazuki
print, wood, mixed media

H140 xW180 X D60cm, H60 X W90cm

B — thkPofhe il fhefires | FENG SHENG SHIN
fi- 79 2F v

self-portrait—me and me and me and us in this body
FENG Sheng-Shin[FENG SHENG SHIN]

textile, plastic

H600 X W140cm, H160 x W45 x D20cm




|Bx@E

7 ¥ A~ | Design
&% | Master >

AWl | =AY
Axfa7x—n, AR O=vv, R

There were. | MITANI Rino

novel, styrofoam, plasticine, gesso, wood

H2500 xW2000 x D2000cm

Drawing process—dynamicity | #RE 4

ST A ARV — v ayv, BT

Drawing process— dynamicity | MORI Masyu
Drawing, Installation, Paper, Electronic circuit

H164 xW164cm, H70 X W164 x D254cm

ME | BH | I8 | FYIY | RE | RBSAEN | RARE | XLHMESFE | JO-NAVP—F7595432R

ENFNROILL | HFHES
TIINE Y 2y ZANVINAT )V
each story | YOSHIDA Keigo
acrylic gouache, oil pastel

H116.7 xW240.9cm

098
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IR R L), LER T FAv, ST FRLWHB % (#58)
EEEY N o1 - Eﬁ
L F0, HoWwIEMBHO B2 WAL, HET2HED [§£]
DO AT TS BEY R CONTY i n Ly B
M EM 2 R0 o, BEGHICIRMA DA F 4V L ;f:f;
o "J Al
LT S [ | L LT Hd IR IC@ O S
TORVEIEH[ 7 ek 7av=7 k] & UTHR T LSl - EHRR
E*TE
Wb T, VEAELHM R %+ 7)) — CHE I A S h 2 HgE =k
BTRHDHIHZAT 47 L DAL P ZRL T 721 THL, - @A
LR B TR 70 Y = 2 M e s TR e
22 pLRKIHGHITE H S T T 0L AL, BoH OBD -
BINTET, BENOBREI D2, BERV I —FMER
[Bachelor]
NI =N > AH N i I B
B2 S NI LRI 3§ 0 XA FIX 1%, E O _ Architecture
boTHSLWERVET, [Master]
Architecture Master
[Faculty]
Architecture is a discipline that encompasses all means of artistic - FUJIMURA Ryuiji
expression—including painting, sculpture, industrial art, design, music - NAKAYAMA Hideyuki
and theater—and also conceives the “vessels” destined to contain these - KASHIMURA Fumi
intricate and multifaceted elements. It is impossible to directly encounter AOKI Jun
these structures without visiting their locations, so blueprints as well as ~ YOKOMIZO Makoto
the original medium of certain drawings and models, known as quasi- — KANADA Mitsuhiro
works, are treated as equal in value to the real works. _ MITSUI Wataru
Recent architectural exhibitions are frequently planned and convened in ~ HASEGAWA Kaori

art museums and galleries, making it possible to savor more than just the HORIKOSHI Yuki
colors, textures and other aspects of the media presented onsite. These

exhibitions also showcase quasi-works, which draws viewer interest from

the contexts that brought projects to fruition to the processes ahead.

Please enjoy the dynamism of analytical and observation powers

emerging from the extensive research and scrupulous observations of our

students.
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B | Architecture
4B | Bachelor

GATHER | i385 g0 Lo A | ZEE0E
SIAMRT AT IIAMRATAT

GATHER | ISHII Risa Imaginary life | KURTHARA Keigo
mixed megia mixed media

H150 X W59.4 X D200cm, H84.1 X W59.4cm, H594 x W380cm H130 x W120 X D90cm, H59.4 x W84.1cm

i n

: '.t; ““;1 .

LRR | ][]

HELYH D A | RN ZHio5] oL | BT KRR

STANRTFAT B AR B v T IIV—v

Overlapped landscapes | KUDO Morito Dynamic lift-off to the Z-axis | SEKITA Jutaro
mixed media steel,wood, TATAMI, Truck Crane

H150 x W54 x D54cm, H59.4 X W84.1cm, H110 x W70 x D70cm H400 x W160 x D160cm, H273 x W222 x D688cm
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B | Architecture
%488 | Bachelor -

RS D | s
ITANATAT

Traveling Strawberry Fields | NAGATANI Kana
mixed media

H120 xW270 x D90cm, H120 x W150 x D90cm, H60 x W84cm

l

s nTze QYR | PUIRER

STANAT 4T

A place as Monuments | NISHIZAWA You
mixed media

H20 x W120 x D85cm, H40 x W42 x D60cm, H60 x W84cm

MR | i A%

e AR RYRFLY T4 — A

take root | FUKUSHIMA Mitsuru

paper, wood, polystyrene

H20 xW90 x D60cm, H50 x W90 x D60cm, H80 x W54cm

BRI | F 55

ITANATAT

relativization of personal experience | MINAMI Koki
mixed media

H110 xW85 xD60cm, H12 x W42 x D30cm, H84 x W60 x D2cm

102
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W | Architecture

{&x | Master
Wik Wik Wik o 729 @ | =il Knot | E5#HEFI%%
ITAMRAT AT WG ITARMRT 4T
Fragment, for fragment and fragment | MIWA Kazutaka Knot | SHIMAZU Rina
mixed media, video mixed media
H42 xW182 xD60cm, H39 X W72cm H100 xW250 x D300cm, H20 x W59 x D84cm

B
I:’;\'v.- L r
\,-Ml\ . fJ,'_,
..|I= n
i
!
vogue | A% Y WOt | K005 1R
ISTANAT AT MDEF
vogue | KADONO Kirari Site Model | YAGUCHI Yoshimasa
mixed media MDEF

HI150 xW150 x D60cm H100 x W90 x D140cm
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B | Architecture

&+t | Master

o [l | Ak N @ A1 | 5 it

STAMAT AT W, At

Return of the Sea | HOSOSAKA Momo TERRE DES HOMMES | TSURUTA Ko

mixed media sand, carbon dixide

H30 x W85 xD120cm, H30 x W42 X D30cm H200 xW100 X D100cm, H100 x W100 x D200cm, H20 x W20 X D20cm

Dentro de las manzanas | [HA2 47 WSy 7y n | FREFD

IIAMRT AT IIAMRAT AT

Dentro de las manzanas | MASUGI Anzu URBAN PUNCTUM | OGINO Suzu
mixed media mixed media

H60 x W60 x D60cm, H20 X W200 x D40cm H80 xW200 xD200cm
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Idol and Architecture | A {4 IV TVFI | HEIHET
ITANATAT IVAMRAT AT T = A=V ay
Idol and Architecture | KIMURA Yusaku Shin-Kenchiku | FUJII Yukino

mixed media, animation

mixed media

H120 xW100 xD100cm, H84.1 x W59.4cm H60 x'W135.3 xD119cm

oA S S ——

[ —— MR LR 3 28343 | SR T Giant Steps | JEASFH K

NN NS IIARMAF AT

Rinji— The Walking Temple Along With A Monk Giant Steps | FUJIMOTO Shodai
HASUTANI Yoshihito mixed media

Cedar, Bamboo, Paper, Aluminium H150 x W30 x D60cm

H2100 xW3000 X D3000cm
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&% | Master >

ITANATAT

ADACHI Naoto

mixed media

H90 xW130 X D50cm

ARI T DR | B

STANATAT

Spectrum | KIKUCHI Yuma

mixed media

H200 xW100 xD150cm

B | Architecture

TR O RCIR 22 | 22 8

Architecturalization of my urban space experience

Ltk LA ZIAT 5 — #ifoitdeBLT | (L)L

STANAT 4T

From my body to the city— Through the description of Shinjuku
YAMAGUCHI Sae

mixed media

H37.5 xW122.5 xD125cm, H22.5 X W175 X D75cm

b ?ﬁ:'ﬁ‘%" T

H: Wyl &tk B BT 2542 S ue A0ikA | iRiE
AE . BERE ROBE B

BIOLOGICAL ALCHEMY — Attempts of Bioprocess in
Architectural Design | ZHANG Yao

plaster, yeast, sugar, thickener

H200 x'W200 xD100cm, H20 X W7 X D7cm, H50 X W300cm
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|B*xE | aE

FTH = B 2502 T A~ OPE B
—— B O TS LT | S

Determinants of pavement's design in urban spaces
— Targeting the street space of Ginza | TAKAHASHI Kazuhito
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[Jesmastizesipl  AmmiE]

To Our Valued Guests

Students in the Department of Intermedia Art mobilize an extensive
range of media while bringing their creations to life as 2D and 3D
works, photo, film and video images, installations, modes of physical
expression, sound art, manga, novels and more. While the modes

of expression vary widely, their personal interests emerge, including
misgivings about society and dimensions of the initiatives, concerns and
other bounties of their pursuits. I hope you perceive the emerging voices
and emotions of these budding artists behind those expressions.

To Our Students

My warmest congratulations upon your graduation or completion. Some
of you who leave Geidai will continue to create works of art, while others
seek employment. I wish you all the greatest happiness and satisfaction
in your choices and your lives.

The process of creating works involves more struggles than joys. Despite
this, I can state that devoting your mind to the endeavor of bringing
something to life will bring a profound sense of fulfillment. Regardless
of time or place, this is where you will ultimately return to claim your
roots.

I hope that the experiences, friendships and other precious assets you
gained at Geidai will instill a vast sense of achievement and motivation

in your lives.

XEMBEE | JO—NAVF—FT 595142

[88)

- FelREwRR
[E+]
FeinERA
HEawE)

- (SR

- ROERE

-z
JARREI

- SRR

- NgHE

-RAER

— LR AME T
FHE

- BEXt

- RR#

[Bachelor]
Inter-Media Art
[Master]

- Inter-Media Art Master
[Faculty]

- SATO Tokihiro
HASEBE Hiroshi

- FURUKAWA Kiyoshi

- OZAWA Tsuyoshi

- SUZUKI Risaku

- HACHIYA Kazuhiko
ARAKI Natsimi

- YAMASHIRO Chikako

- HARADA Ai

— NISHIO Yoshinari

- OMOTE Yoshiki

108



|BxE | BB | BY | IS |FYrIY | BE | EHEHE0 | £$H88F | XCHBEFR | J0-NAL7—FT59713R 109

Jehm =M R | Inter-Media Art

348 | Bachelor >

"Our"stories— Take a seat, listen. | FFRfEEH INTH DIER —— ApZo R T s A » ) oI Tw Tz,
PRV ARV =Y ay ML OfET oS H DR S 70 O v 1o | A HA[F4E ]
"Our"stories— Take a seat, listen. | KARASAWA Emily Grabill JERR T = v RAMNT AR AR A BEHIR

sound installation Microcosmos Exploration—The exploration kit for regaining the

connection with space that we felt when the being is cast into the
world. | KAWAMURA Risei [ Risei]
embossing on the paperboard, plaster, plywood, PVC

H45 xW400 X D42cm

H200 xW500 x D400cm

Still Breathing. | JI[ 43412
IIAMRT AT

Still Breathing. | KAWAMOTO Morihiko

mixed media

H200 xW540 x D540cm
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Jehm =M R | Inter-Media Art
%48 | Bachelor >

Ahh...Love! | Szl The Watermelon
DLROBE (A Iy 7Y The Three Moths
Ahh.. Love! | KUWASHIMA Aria The Glass Land | ¥4 2iZ2 HL
Set of 22 ink-jet colour print photographys % %, PVC
H90 x W400 X DScm The Watermelon
The Three Moths

The Glass Land | NOMURA Emiri
Paper, Thread, PVC

H12.5%xW16.8 xD1.5cm

$8TEHL

HOMESICKNESS IS JUST A TYPE OF SEASICKNESS X<A7 D% | M
Rt %Y —[NANAKO NATHALIE]

Found footage, lived footage

HOMESICKNESS IS JUST A TYPE OF SEASICKNESS
TAKEYAMA Nanako Nathalie[NANAKO NATHALIE]

Found footage, lived footage

H700 xW300 xD300cm




Temporary Bamboo | P H /5 3%

EFFA VARV = ay

Temporary Bamboo | UCHIDA Mayu
Video Installation

H300 xW600 x D600cm

D # G2bhe | IR
AVARRV—Vav

Given: A Core | OWATARI Tomomi
Installation

H250 xW500 xD300cm

2% | £ Hi8s | XLHEFSE | JO—NAVP-FT 595742 111

Butterfly in the Room | (575

AV P2y bV AR 727UV, LED, FLEE= X —
Butterfly in the Room | KAMIJO Shinji
Inkjet print, Wood, Acrylic, LED, TV monitor

H300 xW570 x D940cm

HFnhd ol KKERET 2 | Gis 132
Y47 %, Bluetooth A ¥ A > - D E0F - V497 - F—=uny 2§t - fliIE T35
Imagine a future that will never come | KINJO Chiharu

Video, Bluetooth earphones, false eyelashes, wigs, dollhouses, shoes,

corrective underwear

H190 xW470 xD859cm
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Jehm =M R | Inter-Media Art

%48 | Bachelor

ENDN w7 A R— | 5 E ARE | =8
IVAMATAT AVRIIFATH IV RAV ARV —Tay B, =X AR VAR Y, Hk i, IRk, K. 12 b
Admire a Trickster | FUKUMA Seigo echoes | MIYAKE Suzuka

dandelion fluff, beads, silk thread, ribbons, shells, sand, eggshells, water,

mixed media Intaractive Sound Installation

H300 > W400 x D400cm animal glue

H85 xW80xD180cm

BTz | SR B ORMREI X | PERAL

Wefs SRt A= —, 7Y T i R vV XA, TIY v

To the Mountain because | MATSUHASHI Kazuya like drawing a line with sound | ABE Haruka
Video ironplate, speaker, amplifier, paper

H150 xW200 xD30cm

v 1
J |
%ii-q:r:v:.——'gt——.ﬁ":?‘:htﬁ‘




|a+E | mE | Bw | T8 F

ZZitfEA T | FE B

A %

RE | ABREAEDN | RARE | XLHMESFE | JO-NKVP—FT75957142R

BT ORI @SS (BRI AYR), RT3 —< Y ZADELEE

I'm living here | INOUE Yumi

A residencial construction on the mini truck (a mini truck house), the archives of

the performance

H250 xW150 X D344cm

clean/ing people | [if] FH & I
BEIIANATAT

clean/ing people | OKADA Kao
mold, mixed media

H2000 x W5000 x D4000cm

I |
AL

--\.‘-.:

Cargo Cult | i HEER
HE OwWfRE vvaoBilE ARE KM BR-v 27v—

Cargo Cult | KUSUDA Yudai
aE OWBRE vuvavBiiR CERE KM BR-v x7v—

H200 xW300 x D400cm

The Memory | &7 5 H
TV 74 b7V —A, LED 74}

‘The Memory | KUMAGAI Yuri
print, photo flame, LED light

H15 xW20 x D5cm
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Jehm =M R | Inter-Media Art

%48 | Bachelor >

Living as me, and Dead as it | %5 | &k H:H 22D
F—BAVRRV =Y ay

Living as me, and Dead as it | KOIKE Ayumi, NAGAI Akari
Game, Installation art

H200 x W420 xD520cm

My lovely accidents | /MR
EEAR, 4> 7Y =y b Zbhy——n
My lovely accidents | KOMAKI Kanan

Bar Soap, inkjet, tatto sticker

Hi#J 170 x W9 90 X D#J 10cm

slight overlaps — fit B K[ 7 v —v — 1] &b — [FHIEIR
AV ARV = a2 X B

slight overlaps —from Ameya Norimizu 'Blue sheet'—
SUGAI Keita

Theater through installation

H3100 xW4500 x D3600cm

form from room | FH ¥ £
IIAMRAT AT

form from room | TABATA Riko
mixed media

H205 xW500 xD250cm

114
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I am the sea | FEHIFEML
ARtA, B, LR

I am the sea | NAGATA Mei
wood, photography, story

H25 xW40 x D2cm

DRLLELDBELRVL VY | [LTANLSE
R—F7 — . WG

Our good luck charm recipes | YAMADA Chiemi
Board game, Video

H160 X W300 x D500cm

Nobody knows nothing | i i L7

AV ARV =Y ay

Nobody knows nothing | HIROOKA Naoya[ Hirooka Naoya]
Installation

H400 xW200 x D500cm

FOUCKRAV - ABBEE T 2B [V — sy
ATVART = WG RBEAI ) =2 IV F heybrva—F— Fav=rx—,
TAr7 V=5 ARy bFAb

People who will soon crash at Point Nemo | LI Muyun

Audio theatre, video, scree (wooden frame), radio cassette recorder, projecter,

photo frame, spot light

H220 xW600 xD350cm
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Jehm =M R | Inter-Media Art
{&* | Master >

BEIT 2RI L3I > 2023 | fEA T

RNVFRATAT
Moving Plants & Sewing Machines 2023 | TOKUMOTO Mocko
multimedia

H300 xW150 x D600cm

ARA=Y DG — B 7Y 71— b DL | T
SIAMRXTF 4T

IMAGINARY SKIN— Reconsidering from texture and reality
KAMIGAKI Yuka

mixed

H150 xW300 x D400cm

IVARAATATIZENR Lo EBEZAEETOBFAE D A
RAAVAY TR EEDEC OB B ERIEHREIIF LA D
HECN [ BRI

HiL, (RIFHF, (EoZF), (A # 2), (Fi). FIHE A4 2 — Ik,
uny 7 —7 WAL 5its

The Diary of Mimiko and Karin !!! | AKIYAMA Karin

My diary, {The Diary of Mimiko !!!), {Kiuri chases), {the Moon # 2),
{Cocoons), washi, photo-copy paper, cellophane tape, hemp twine, timber

offcuts

P11 H567 x W238cm A 2: H85 X W686cm 4 3: H150 X W400 X D5 cm
P4 H70 (P, B 60€ > F) X W10 xD10cm 44 5: 50cm

[FavFayFayTay~FryFryRry~] | BLE[INHO]
ZRIAY ARV = 2y IVAMAT 47§k, B AR 24 K498, A,
FRPH 12 ASE MR 3 o> S AT, Mbic Fu— 1> 27, et
DiuDiuDiuDDiu ~DengDengDeng ~ | WU Yinfeng[INHO ]
Installation art, Mixed media, Iron, Brass, Wood, 24 K Gold leaf, Japanese paper,
Chemical paint on FRP resin, Oil on canvas, Drawing on paper, Video

H800 xW500 x D600cm
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BT O (D 2 I 5 o) | (UHITLHL 7
KIS FINV, IZANRXTF 4T

Tactile impression of the city (or the city metabolize)
SHIROTA Eriko

Woodcut panel, mixedmedia

H33 xW53 XD2cm
T ¥oug

Gaze— KO | EARRE[ ML H S 7]
T=BANNET AV TY b

Gaze | TOMIMOTO Akina[TOMIMO+AKINA]
Archival Pigment Print

H60 x'W75 xD2cm

Up From The Skies | I8 4¢
4

Up From The Skies | MORITA Aoi
Video

B2z wE el | aiiE—

YUY RA VARV =2y

Listen to the Inaudible | YOGO Yuichi[ Yuichi Yogo]
Sound Installation

H200 xW600 x D600cm
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Jehm =M R | Inter-Media Art
&+ | Master

BoOREOH W17
et

The Song of Kuzunoha | INUI Mayuko
Video

FAXWLE

JE D W | FZ A S

TR RATAT

rumor of the wind | KAMIYA Ayae
Mixed media

FA XL

| £ Hi8E | XLHEEFS | JO—NAVP-FT 59542 118

BN | AR
. S

Normal people | KURASHINA Akinao
paper, pencil

H120 X W96 X D3cm

B —— A4y —m Rz o | #EHE
IIAMRAT AT

Thanks for the visit | HUANG Zhixiao
mixed media

H300 xW500 xD700cm
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Zu—Xy MRS 5 | | T

FE EROVYYY), Fuov=sa—

ik 3D 7V &—, UV 7Yy &—, HEWS

Keep coming out of the closet! | KONDO Ginga

* Material Sculpture (UV resin), Projector + Technique 3D printer,

Live action video

H130 %X W600 X D350cm

HEETWI I F

F—bE R T 571

NYDEIDT- 0tk | G

An Animated Hieroglyph—The Balinese Dancer
TAKAHAHSHI Yuka
autoethnography

H182xW257 xDlcm

WM T IR TCo | BHHMER 2 =7 ]
VA-PEYZ EE i N3 |
Flowing, Wafting | MIYAZAKI Yunika

projector/ wood/ net

FARTLE

Substantial Drawing | [L1J[| 25

BT IV TNIZY B, B—F—, A0 F
Substantial Drawing | YAMAKAWA Atsushi
thread, acrylic, aluminum, motor, switch

H50 x W70 x D3cm
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Jehm =M R | Inter-Media Art

{&* | Master >

XoTholew, W OB | 255 FRIZ NS—F Y NTARNICEBZE] | GONG MOHAN
ARl Wefg AREGE, €= 2— Y7 by=T7 4L

Come one! Come all! It's time for crazy | LI Jialu That's being a virtual idol! | GONG Mohan

wood, clay, video work Wooden podium, monitor, software, etc.

H210 x W90 x D90cm H400 x W800 x D400cm

4 4ch | ZTFHIE WEo&H | HAO QI

fRmPre—%— LED 74t i, R, HHL R - Bk, 4> 2 7Y b A 2 SRS

4 .4ch | ANZAI Reo Confession of the body | HAO Qi

Parametric Speaker, LED leather, wood, silk, linen - sewing, ink print, sublimation print

H300 xW400 x D500cm H500 xW300 x D250cm
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B | )5 WORFTRTHIYZTLEDT & | E GRS
WHE7Y > b AR FAEOA EIYERSARE W TRl 1o et
Harlot A11 | CAO Yuan[CAO YUAN] Someday it will all be gone, but | TAKAHASHI Mizuki
Thin silk prints, fresh flowers, handmade books Dyeing on cotton cloth using self-made machine
H500 X W500 x D300cm H350 X W600 x D250cm

J=F 492547 DL | TAORIGE SARINA[Z4Y 2773 ] K% Dumpling 32 121% FHR %Y | PREF[ 52 A LT
Kb ATV VA BTV VER, 7 = Vb A YRRV =2y STAMRAT AT
Starting point of Nomadic life | TAORIGE Sarina Drifting to be 2> 7Y > 7" at the hallway
wood, stainless, fireproof tent fabric, felt- installation CHEN Chung—Ying[CHEN Shige]
H400 x W600 x D600cm mixed media
AR

i3
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Jehm =M R | Inter-Media Art
&% | Master >

FAWRRI 309 Hz LR | 5RIe AT

A¥—H—2=yh MP3EY2— )V, B, ¥ —T N, PIAF v —A

Flower Garden with a Frequency of Approximately 309 Hz
ZHANG Yinggqi

speaker unit, MP3 module, batteries, cables, plastic case

H550 X W600 X D450cm

Bk z oW ERES 2 | BB
i, =K% o Al A

Layering of body memories | HIGUCHI Sayaka

cloth, epoxy resin, plaster bandage

H70 xW40 xD100cm

309 Hz @ Hi3%, 35520 Eb4(311.127 Hz) @ HL%, 7 VIESR, ~V D 24 A,

Single tone at 309 Hz, pitch Eb4 (311.127 Hz), Aluminum balloon, helium gas,

Package | i 55 T

RYDI/0RAY Iz b TV, R VIR, I 270 #EY—
Package | FUKUSHIMA Shuhei[Shuhei Fukushima]

Inkjet on pongee cloth, epoxy resin, glass cloth, curing sheet

H2000 % W5000 x D8000cm
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EMBEMRE T, EMOBE R HE L BWARIERI
DT HEBLHIE & BRI SE o W T 22 & 2% F B9 RS2 1D AR
ATOE T, FERHIE TR, EMFHHIR OBk % 205 Bz il % R
Faao, REFLLTEHOEMN LR D MmO L e iR
LTWE T, MK, Bz T, ZBLo RIS 2 ARE
BRI BT 2 EMOARENER L L IcowTEEL, flforpc
135 1.2 78 WL MBS 2 BRI 1RO SR 2T o T E 5,

BRI B3 CIREED B2 BT I RGBS R B 2§,
HERIFZE I B Ch, HIMERR L EE L D & k. BT
R BT E OFEEETEY 013 5, FER L LT,
Do DEMBAELAIDH T IEEHIFLTWE T,

LTEE W13 1963 (A1 38) 4F 12 K22 Bt D I I & L
THLINTEOR, BR/CHFELSHHEHLCSILE BT
A 725 DIRIEWIEE 23, 2 E DT h s b bR EFER
RzEEWFFLTVE T,

In the Department of Art Education, students pursue highly diversified
studies into the educational significance of art and the aesthetic
formation of human character, engaging in both creative activity to
mobilize their practical skills and research rooted in theoretical thinking.
In practical creative endeavors, students expand their horizons in an
expansive range of artistic areas, striving to heighten the caliber of

their specialized skills as purveyors of expression. They likewise inquire
the essential significance of art in the formation of human thought,
development and other aspects at the source of expression. They devote
themselves to studies designed to theoretically deepen the discovery and
the experience gained from their own works.

On the creative side, the Department maintains a broad view that
extends to interdisciplinary links with other fields. On the theoretical
research front as well, in addition to theories of creation and education,
collaborations are actively engineered with artistic anatomy, graphic or
color science and other fields involving the fundamentals of art, as well as
with other disciplines linked to the basics of human life. This is all part
of the Department’s integrated quest to lay the groundwork for higher
quality of art education for many years to come.

The Department of Art Education was founded in 1963 as an
independent course within the university's graduate school. Over the
past half century, the Department has graduated a steady stream of
outstanding individuals. We look forward to the shining exploits of the
graduates of this department across an impressive range of artistic and
educational domains in the future.

[et]

- RWBE
[HeRxEa]
AR

- iE8AX

- FHIERF

- WAz

- AULEB
=k%

- EHHES

- BAEHR

[Master]
Art Education Master
[Faculty]

- KIZU Fumiya

- WATANABE Godai

- AOYAGI Michiko
SAITO Norihiko

- MARUYAMA Tomomi

- MIKAMI Ryo

- SASANOI Momo

- MIYANAGA Michiyo
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EWMBE | Art Education
&% | Master >

Bhon | miis

i, 7 29 WA B

The view seen from the sea | TAKAHASHI Ayumi
Acrylic paint on cotton cloth

H162 xW227.3 x D4cm

SRR BT 2MAM LTI O wTO—FE

|

1

|

|

|

|

| . . P
i A study of uniqueness and resonance in art appreciation
|

|

|

|

|

1

DE05 DR O AT | 1R EHE

R - e A E - ARG

Within a piece of memory | YOKOO Manahi
Cotton cloth, Mineral pigments, Washi

H180 xW256 xD3.5cm

INNESEMTREIC 31 2 S B AT G E LT BB G B o JE B &
— NPOIEA DI 5 225 D—F % —
Issues and Development of Educational programs at Public Museum:

Perspective of NPO activities

WoISLRKES 3 | KIS

AN N7 N

Travel like the waves | YOSHIDA Yuumi
sewing on photograph, driftwood

H300 xW300 xD300cm

BRECBCTHELMGO S50 LR 2H D D AfElE
—Ho o GEA) Bzl —
Possibilities of things that trigger thoughts and imagination in exhibitions, etc.:

Centering on my <picture book> production

hug | EFEN
XY NAME
hug | AZUMA Tomomi

canvas, oil

H194 xW259 X D3cm

SNSRIz 72 [ HE &2k | %23 o nHEE:

Possibilites of lecture about “drawing myself ” for SNS generation
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EWMBE | Art Education
&% | Master >

X v Y NA, T 7Y MREL MG av s filki L, 2vay R iPA
SPECTRUM WORLD | KIKUCHI Ko A breath of earth | HOSAKA Akane
canvas, acrylic, paper, cork, paper clay, crayon clay, pigments

H181 xW227 x D3cm H45 xW20 x D20cm, H5 X W5 x D10cm, H1.5 x W100 x D100cm

R EMTENC B 2 7 v ViR O RIS - 2> 7 7 AR O ot

SPECTRUM WORLD | Z 1], R R2Y=ARIS T e
i 253D F37 -1

— AT oflzEE T T -
The Problem of Drawing Assignments in Junior High School Art:A Study of ! The Art of Creating a Community:
the Use of Contextual Education | A Case Study of Kanuma City
1

STANATAT

Shoes | HIROTOMI Chiharu [ TAN Shi]
Mixed media

H181.1 xW227.3 xD7.1cm

HARO2ZREE 1T 81 2 EMBLOFEIT OV TOHL

A Study of Art Departments in School Education in Japan

B | R TR AR ]




|B4E | BB | BA | I8 | 7YY | B8 | E8SaE50 | £A8E | XLHBEES | JO0-NVF—FrT 595713 | 127



| B4+ | hE | Ba | T3

O

UOTIl1BAJIOSUO

2 4

AL PR B KRBT E S h e I TH ), HA
TEE - SRR - A - T2 - N O S 22 5 % B ARAF BRI 2 4
e, GRERHEF SR, ¥ AT MR SR O 3 0 o fif
AT I A T (R S

BHLTE, Uz o W T AR Lo Pz HRRI o
RO LIHAEZIT O, ZOBRE B £ 2 TR 17 LIBIE O KR &
WFSE. HIFE 2  Bak o Bl & ik 2 7805 - B - BGE
DL ELIBIT DT 2EBHIZEHIAA TV ET,

The Department of Conservation is a course offered in our graduate
school. The department’s program spans three separate areas of research:
conservation (with programs in the five disciplines of Japanese painting,
oil painting, sculpture, crafts, and buildings and districts); conservation
science; and preventive conservation.

The coursework within this major consists of studies into cultural assets
from the perspectives of humanities and natural sciences; practical
research on preservation and restoration based on those studies;
reproduction of painting, sculptures and other artwork using materials
and techniques of when they were originally created; and various other
studies and research.

BE | ABEARDN | EANT | XEHMBESE [ JO-NAFP-F7505742
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[Master]

- Japanese Painting
(Conservation) Master

- Oil Painting (Conservation)
Master

— Sculpture (Conservation)
Master

- Crafts (Conservation)
Master

- Buildings and Districts
Master

- Conservation Science
Master

- Preventive Conservation
Master
[Faculty]

- ARAI Kei

- KUNISHI Hanako

- TSUCHIYA Yuko

- AKIMOTO Takayuki

- OKADA Yasushi

— MORI Junichi

- KOJIMA Hisanori

- KITANO Mariko

— OGURA Norihiko

- MIKAMI Ryo

-~ HASHIMOTO Keiya

- UENO Katsuhisa

- MITSUI Wataru

— KIRINO Fumiyoshi

- TSUKADA Masahiko

- KIDA Keiko

- KUCHITSU Nobuaki

- INUZUKA Masahide

- HAYAKAWA Noriko

- SATO Yoshinori

- ABE Masashi

- MAEKAWA Yoshifumi
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A Precise Reproduction and Mounting of the “Samurai
Tametomo in the Hégen Rebellion” by Utanosuke | YUE Jiayi
color on paper, japanese paper(usumino), animal glue, sumi ink, natural pigments,
gold paint, gold leaf, folding screen

H71.3 xW233.6 XD1.5cm

WIS S K E R0 LR R R U84
W BT R O BURARE: | v

HRRAG C- A - % - 1B - 2 - RAREURL - G2l

A Precise Reproduction of Important Caltural Property "Benzai-
ten and Four dependents” in "Joruri temple" in the Collection of
Tokyo University of The Arts | KANI Takako

color on wooden board, cypress,urushi,animal glue, sumi ink, natural pigments,
gold paint

H103.6 xW62.1 XDlcm

FHAY | BB | A BEART | £HHE [ XLHBEES | JO—NAVF7P-bT595713R 129

RFMBEHE HAME] | Japanese Painting [Conservation]

[ PafsRpE =k |

FOR R AR O BURBIG. 36 & OB | /A

AK€ - 1B - - RIRIEURL - Gl - et - b

A Precise Reproduction and Mounting of "Amitabha Triad to
Greet Figure" in the Collection of Tokyo University of The Arts
KOMATSU Takuya

color on silk, animal glue, sumi ink, natural pigments, gold paint, gold leaf,

Hanging scroll

H119.8 xW50.5cm

(R ABLE B | B B R 22t o BUREL G, 35 X N33 | 55 S H
MIAA - 18 - - RIRIBURL - Gl - MRS

A Precise Reproduction and Mounting of "Water-Moon
Avalokitesvara" in the Collection of The University Art Museum-
Tokyo University of The Arts | JUNG Mina

color on silk, animal glue, sumi ink, natural pigments, gold paint, Hanging scroll

H123.5 xW60.3cm




|B4E |hE | BA | I8 |71y | B8 | XBSHE0 | £T8T | XLHBEER [ JO0-NAMFP—-+T75395713R

RAEBHELD A W]

Japanese Painting [Conservation]

&% | Master >

FFUFILES 2 Uz R B B
HOREG R AR O BURBIG: 3 & OB | 1)

ARA R € A AR B AL - B - 2 KARYE - KIRGURL - G - BRI

A Precise Reproduction and Mounting of “Farming Scenes in
the Four Seasons” by Kano Sansetsu in the Collection of Tokyo
University of The Arts | HIRAKATA Jinya

natural pigments, gold paint, folding screen

H101.1 xW363.6 xD1.4cm

color on paper, japanese paper(najio gampi), animal glue, sumi ink, natural dyes,

PR 78 45 [ ]
Oil Painting [Conservation]

&% | Master >

CEUNCZCL ST S YTy N = [T
WEEIE] | SR &

bW N

{Conservation Treatment) UCHINO Takeshi "Snow"
MIURA Saki

Oil on panel

H42 xW51 xD2.2cm

B e g

(HEFMEAE Ve ) SR SRR 2 R 2 A0 BT Tk
Ytk —BBIKAUAE] | B AR AL, AR FESET0

- K — VAR

{Conservation Treatment) YUASA Ichiro "Narcissus"
OKADA Yuri, MATSUI Nana

Oil on paper

H48.5 xW37.8 xD8cm

W iR
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{Conservation Treatment) YUASA Ichiro "Wind and Cloud"
OKADA Yuri, MATSUI Nana

Qil on canvas

H41.5 xW53.9 xD6.4cm

BA | I8 |79 | B8 | X800 | £ | XKHBRES | JO0-NVF—FrT 5957132 131

RAEEBELIEA]
Sculpture [Conservation ]

&% | Master >

BB R A <5 A& BB AR UEA | I 1

e/ %, K

Reproduction of wooden standing statue of Sho Kannon at
Daifuku Temple in Yamanashi | HIROSAKI Moe

Japanese cypress, wood carving

H113 xW36 xD28.5cm

NI AR LR B S AGE K IR ARG | 215 B

e/ %, K

Reproduction of wooden sitting statue of Dainichi nyorai at Jionji
Temple in Yamagata | LIU Changmin

Japanese cypress, wood carving

H73 xW50.8 xD41.5cm
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rhs P B D TR B AL Sk 2> b 5 5 HURTERIRT R 2SS 17 RH TR
(ERITBHCRE M) O — LIz oW T [ )5 FL

- AN - R

Reproduction of a piece of "Shippou Urokomon Kurotomesode"
drawn from the collection of The University Art Museum, Tokyo
University of the Arts, and produced based on documents from

the university's Katsuma Nakamura archive. | [SHIHARA Mari
silk * yuzen dyeing * embroidery

H33 xW3lcm

MBSO BE TR 3 205

—— WS BUITRAE R 2 AR R AE S AR IR SN | o gt im e T
JaliiE ESi

A Study on the production process of Namban lacquerware
—Through the reproduction and restoration of the “Kacho Makie
Raden Small Chest” collection of the University Arc Museum,
Tokyo University of the Arts | TODA Emiri[ Toda Emily]
urushiwork - makie - raden / urushi - gold - silver - shell - wood * copper

H10 xW11.5xD3.2cm, H7.9 XW32.4 XD1.9cm

XEMBEEE | JO-NAF—bT 595142

132



|B4E | BB | BA | I8 | 7YY | B8 | X800 | £T8T | XCHBRES | JO0-NVF—FrT 595713 |

133



BAE | #BE| Bn| Is

90110®I1J 11y [eqO[D ‘ SN NN\ “o - — N é

FHAY | RS | ABEHEN | ZART | XCHREESY| 134
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LW E W 2RI W E S S VWE LTz, Z DS I, - Global Art Practice

. 225 s [Faculty]
AV ARV = ay fGL S B, FYRNVATATRE, ZR _ FUJIWARA Nobuyuki
EFROFEDHLAL > T FEEDEICESh TuE S, - IMAMURA Yusaku

HIBRIIEL D B D i B T u— v h o[ vz, 4> - LEE Mina
X - SUZUKI Hiraku

Z—u—H VLRI ELTHiWTW D, FHEICBER 52 B 2sfi b Y T
NTWET, GAP THARFA T L 08, 5B IR LTy — 74 ~ MOHRI Yuko

ARELTIRDED A, Bn2b 04283 2 AIKE % A5 4 LAl R

TR —LL TS 2L o TR AT A,

Since the Tokyo University of the Arts Graduate School of Fine Arts
Global Art Practice (GAP) debuted in 2016, students with various
backgrounds from abroad have traveled to our campus to explore trans-
disciplinary art practices.

The COVID-19 pandemic has had dire implications for thirteen GAP
students for three years, but they have supported each other while
pursuing their respective quests for excellence. They solidified their
footholds through group work, collaborations with overseas colleges

of fine arts, and other distinctive GAP program characteristics. They
also explored primal questions such as how human beings can sustain
harmony with people with different values and backgrounds and other
forms of life. The results are evident in their installations, paintings,
3D creations, photography and digital media as they sought to master
specific techniques that conveyed their artistic messages.

Against the backdrop of an era marked by frequent global-scale
disasters lies a critical demand for the power to transform local, specific
inquiries into interlocal probes as well as the prowess to advance mutual
interpretations. I look forward to seeing our GAP students excel as
artists in regions and serve as creative mediators, adept at bridging
communication gaps with others representing different geographical
bases and pursuits.
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Landscape Object | KUROIWA Nami
Mixed media

H30 xW16cm

BNBILEENL VI |
ITAMAT AT

Do not forget to forget | AYANO Fumimaro
Mixed media

FARTLE
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7y7a—NNV7—b+ 75275 4A| Global Art Practice

567 | t_2 5
e

567 | IKEGAMI Yumeto
Video

[74r 18%9]

Tar AD Bz | AT
B, &2 o b REH ¥ X FRHEE, v —

"Ceramics” as a Process | SUZUKI Kika

Ceramic, iron, clear soup of wood, goat dung glaze, wire

HG0 X W220 x D220cm, ¥4 X "%




|Bx@E | mE | B | I5| 791y

BE | ABEHER | SH8T | XLHBEEZ | 136

7Ja—NNV7—b+ 753275 4 A | Global Art Practice
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Blind dog | i

ITRMRAT 4T

Blind dog | TAKAHASHI Rin
Mixed media

FAXWLE

/

SRR LML, HORIICEZ OB 8 12, PE K
BUHED £ 2127 7 2AF =D o120 B 2 BRI A T RAT V726
HOOFPTHWTLEo T HitFwEY vV e TS T,
BT QR oTe 2 BRI 072 DI, BEY BV %03 HETIC
ML »<A200 2 =T 2R T TCOBIRD T IRZ3 R L 2
DDA T+ DMOFIZIRO TG E o720 A
DOEEDIENIED T =y Y 2 v— R T2 572 DI,
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77V NVARE IR E, VA Y iR o a Y AV AR % v b FIRI AL
CHEN Yirui

Acrylic paint, oil paint, linen, novel coronavirus antigen test kit, print paper

H165 XW215cm

HHEER OB 2 | T 000
AR Sk TIAF 7 i

| ASANO Hikari
Wood, iron, tatami mats, plastic, fabric

AL

We are Avatars, We are Avatared | ;4 6 A
USENYN

We are Avatars, We are Avatared | HASHIBA Miran
Video, VR

Wetg (59 53%] / VR [343]
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Dialogues of Becoming #1 : Linear

Dialogues of Becoming #2: Cycle and Full Stop

Dialogues of Becoming #3: Screaming in Gravel | PANG To
Mo Ly zyv=—nh—

Dialogues of Becoming #1 : Linear

Dialogues of Becoming #2 : Cycle and Full Stop

Dialogues of Becoming #3: Screaming in Gravel | PANG To
Acrylic marker on paper

H140 xW182.5cm

sr,;m: ,ﬁ_

Jl\‘_ 3 },*
JI,.'J .l-

A £t -d_
ey :;i-"a;tm
it S

AL TRIZRDE T3 | SF P
ITAMATAT

| MORISHITA Sae
Mixed media

FAX L
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Absolute Domination | LI SHUTONG
IJAMRT 4T

Absolute Domination | LI Shutong
Mixed media

FAXWLE

On A Non-existent Issue, We've Been Talking For A Century
LIU XINDAN

IIAMRATAT

On A Non-existent Issue, We've Been Talking For A Century

LIU Xindan
Mixed media

FAXALE
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Ilusion of being there | /LA
ITAMAT 4T

Mlusion of being there | WANG Xinyi
Mixed media

FAX WL
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An Examination of the Historical Factors Contributing to the
Quail Patterns Depicted on Hizen Porcelain
KUNO Madoka

7 —a—, ZLT= RO CRAHE)

AT

The Invisibility in Manet and Foucault

SUZUKI Wako

IVF - AF P SV BT FA LT B K

—TEIL 5 2 BliR—

HHsbH

The Body Design of Elsa Schiaparelli:
Internalizing Gaze

TAKEDA Sawa

BEE o RO HE EH

WA RERAE

Yuri Manga in Japanese Manga History

YAGYU Asuka

C.D. 79—V e O MRS

DHEER TS

A Study on Seascapes of C. D. Friedrich

ITO Haruno

Tanva—iME (BAFAT T aBHE) OB
el SR

Study of the Castelfranco Alterpiece by Giorgione
OZAKI Miho

INAN T =Y ORIWETTE

—HHRHEEF —7 LU AR O BRIl 2 B L T
Ik

The creation method of Mikhail Vrubel:

A study on the development process of works depicting mother-
of-pearl motifs.

KATO Shun
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Resonance of Graffiti in the City:

Brassai's Graffiti Images and Their Cultural Context
KISHIMOTO Nozomu

FH o S 7 £ AT - BikA%

B8R 1| T TE S

Bk EF

Tanaka Tazuko and the Pre-War and Post-War Years:
from a “Woman" Painter to an “Abstract” Painter
KOSHIMIZU Keiko

Fru— O — ALYy h—

ANIIE: 3774

The Spirit of Saint Laurent

KOYAMA Mao

A7 40y VR OLIREE TSR] B0 2B ORER
b= TiRE

The Representation of Dream in Odilon Redon's Lithographic
Album "Songes"

SAITO Ai

ZHIROFRMAE I A5 05 HA W EJERR

HIRE T

Encounter and Infinity in Lee Ufan's Paintings
TAKAZAWA Tomoko

NYF-—H =Y =V =Ry H—

(6 [HH o F§ L& H © HEifg) i 52

A Study of Paula Modersohn-Becker's "Self-Portrait on the Sixth
Wedding Day"

TOMIOKA Mona

FOT BT R E R A R AT

ORI M7 I A8 SCHiRAl) 1 o v T

— PR i —

% HfC T

A Study on Furisode with Willows and Cypress Fans in the
Collection of the University Art Museum, Tokyo University of
the Arts:

Focusing on the Date of Production

NODA Yukino

B Sk
:Aesthetics:and Art History / Master:
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Koloman Moser's Pattern Designs during his Period as a Member
of the Vienna Secession

MURAYAMA Akihiko

TRy 7 =22 ORR) %2 HL

RHT2

A Study of Edouard Manet's Le Déjeuner

YATA Chihiro

WO EMTFRI B MR OB THE
Tz B E TR BRI 6—

i M fiiy

Unno Shémin's Metalwork Education at the Tokyo School of
Fine Arts:

Old Methods and New Expressions in Metalwork Plates
YOSHIDA Rin

74 F =27 u—BREOT RVt ) OWFGE

s 2E)

Study of the Appartement des Bains in the Chateau de

Fontainebleau

WATANABE Yu

P

i

Agsehenics

IV AFNT Y N—7 OFEBINERIZ BT 2

BHE oS HREBRIZOWT

LD

The Physical Experience of the Viewers in Claes Oldenburg's
Theater Performances

KAKUNO Fumi
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Japanese and Asian Art History Crafes:History
THE 0 D YA ] & g e AR e B FEA BB SR o 52
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Seascape Paintings of Fujishima Takeji and the Spread of SE
Maritime Thought in Modern Japan A Study on Goryeo Period Mirrors with Dragon, Tree, and
KANEKO Tomomi Pavilion Design:
Focusing on Form and Design
KIM Hyejoo
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A Chronological Examination of the Large Bowls of Hizen
Stoneware and Their Visual Characteristics:
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A Study of Hans Memling's Greverade Triptych: W TEIBT2 AL | oZRLER
Focusing on the Iconography of “Spiritual Pilgrimage” and —RERFR P EE v 7 v ay 2HEEE LT
“Resurrection” 5%
TAKAHASHI Kana The Reception and Development of “Marumon” Circle Design
--- in Qing Dynasty Crafts:
CNRATFAT =) FN- 3V RE[F 27 AL | DIEIE Focusing on the Zéenkei Akae and the Qing Imperial Collection
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Resonance of Sebastiano del Piombo and "Text":  HE TN 2y N2 <Y [ T
The study of "Borgherini Chapel” [HIP i RTRAE | 0B IEN Rt Ic oW T
YOSHINO Kuninobu p TN i
- The Visual Characteristics of Writing Box with Ox-drawn Coach
[ v o2 WFge from the Collection of the University Art Museum, Tokyo
AV Y27 —BEROEFOMRK L T~ University of the Arts
BETH MITSUTAKE Haruka
Study of 'Book of Kells':
Succession and development of Insular illuminated manuscript
tradition
SHIGA Kazusa
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Art Education
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A study of uniqueness and resonance in art appreciation
TAKAHASHI Ayumi
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Issues and Development of Educational programs at Public
Museum:

Perspective of NPO activities

YOKOO Manahi
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Possibilities of things that trigger thoughts and imagination in
exhibitions, etc.:

Centering on my <picture book> production

YOSHIDA Yuumi
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Possibilites of lecture about “drawing myself " for SNS generation
AZUMA Tomomi
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‘The Problem of Drawing Assignments in Junior High School
Art: A Study of the Use of Contextual Education
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A Study of Art Departments in School Education in Japan
HIROTOMI Chiharu[TAN Shi]
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The Art of Creating a Community:

A Case Study of Kanuma City
HOSAKA Akane
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Artistic Anatomy
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3 D modeling studies of Short-tailed albatross wings
YOKOYAMA Yukina
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Oil Painting (Conservation)
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A study of the technique and materials for three-dimensional
composition ornaments (compo) in the production of picture
frames:

Restoration and analysis of the “Isogaya Frame” manufactured by
Kenkichi Nagao

MIURA Saki
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Coating materials used in contemporary paintings:

Works by students of Tokyo University of the Arts, Oil Painting
Department

OKADA Yuri
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Jacopo del sellaio's techniques and materials focusing on the
binding medium:

Reproduction of the Votive Altarpiece: the Trinity, the Virgin, St
John and the Donors, in the collection of The National Museum
of Western Art
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Buildings and Districts
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A Study on the preservation, utilization and evaluation axis of
modern bank buildings:

Through case studies in the region of Hiroshima prefecture, Japan

MURAKAMI Kana

IR BSE MR I B0 2 5t B 0 E 5
—RILOWTI A1 B B PHEO T LR

IAGE s

A Study on the Sustainability of Town Management in the
Conservation Districts of Traditional Architecture:

in Utsubukitamagawa, ()moriginzan, Yunotsu, and Tsuwano in
Japan

YAMAMOTO Norifumi
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A Study of the sculpture work of shrines at the Edo period in
North-Kanto

SAITO Nana
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Conservation: Scienice
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Change in properties of plastics in contemporary art works with
composite materials

UCHIYAMA Kaori
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Materials for Mural Paintings of LAIZHOU Nanwuli Tomb in
Shandong, Song Dynasty, China

GAO Wei
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Studies on synthetic blue glass pigments such as smalt:

The use cases of pigments in Japan from the mid Edo period to
the early Meiji period

TERASHIMA Kai
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Characterization of novel animal glue with nanocellulose for the
restoration of Wooden Cultural Properties

HIROTA Kumiko
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