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Global Art Practice (GAP) debuted in 2016 as part of the Graduate
School of Fine Arts at Tokyo University of the Arts. The core goal

of these studies is to train and inspire students to use international
perspectives to conceive and implement social practices within the
domain of contemporary fine arts. The students represented in this year's
exhibition are the fourth class to complete the program.

There are twenty-one students in the 2020 GAP class, including ten
from abroad. Hailing from a diverse range of backgrounds and interests,
these students have tirelessly devoted their time and energies to pursuing
expertise in their respective fields of specialization.

All of the many unique programs GAP offers are experimental and
challenging in nature. This perspective extends to classes conducted
jointly with overseas colleges of fine arts in which our students received
welcome stimulation from instructors and fellow students they were
encountering for the first time. While they occasionally wandered and
struggled during their journeys, they constantly strived to raise their own
sense of worth and powers of expression.

Our students worked through group activities to advance collaborative
endeavors, and received advice from artists excelling on the global

scene about the best way to prepare their creations. It gave them an
opportunity to keenly consider and reexamine themselves.

It is difficult to state whether the experiences our students had while
learning in GAP will soon be channeled into artistic works and formats
readily visible to the eye. Seeing the hard work they have devoted to
preparing their works for this exhibition, however, I distinctly sensed the
growth and impressive energy in them needed to forge fruitful paths.
On this occasion, therefore, please keep such thoughts in mind as you
view the works of this talented group of global-minded artists. I hope
their creations will heighten your expectations for their future progress.
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[Master]
Global Art Practice
[Faculty]
- FUJIWARA Nobuyuki
- IMAMURA Yusaku
- LEE Mina
SHINODA Taro
- ARAKI Natsumi
- MOHRI Yuko
- FUJIOKA Hayato
- TAKAKURA Yoshinori
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T ATV VAR, 3¥ 7)) Extend the stair of Mt. Hiyoriyama to a new point of view
Clothes Sculpture from Another Perspective INOUE Shuji

— (Installation Version) | YOSHIDA Masaki steel, cement, rubbish

photography, stainless steel, concrete H250 xW280 X D360 cm

H160 xW500 xD200cm

HEFVR | 22500 Iy F 4Ny F— BN GBI o v ToH5E | K5 H

T\ AF—VNAT TV R, TaY X RFY— VARV R, etc. 1 x 4R, 42, B, Fo—1> 27

MEME Dress | LEE Jeunne [JEUNNE LEE] The Sketchy Bunch—A study of indirect appreciation of the art
fabric, steel pipe, tent, bronze, parasol stand etc. OHARA Yu

H250 X W400 x D400 cm 1 X 4, mud, video, drawing

H364 xW550 x D364 cm
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Side Story in the South : Japanese - Dutch East Indies War Garden | SAKURAGI Ayako
KATO Koji mixed media
video, drawing, wood, acrylic board F A RTLE
A XL

RDOITH | AT 55 | 1515

W, BEH FIRI#). iphone, 7 7Y ViR, AM A £+ K
NODE | KIKUCHI Mayuko Bunshin | XU Yang

video, photo prints on paper, i phone, acrylic board, wood stand

H250 xW400 x D400 cm H170 xW400 x D500 cm
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Everybody Wants to Love You | YATO Shoko

wood, book

H130 xW30 xD30cm
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Mavra Meta/Ev (Panta Meta/xy) | F1 7157
IVIARRAT AT

Mavta Meta/&v (Panta Meta/xy) | ISHII Tomohiro
mixed media

H120 xW70 XxD120cm
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photography | JIIF AR (M4 FE4K]

<AX VI T—=7 ("mt") LT =T VT T T =T IvIARRAT AT
photography | KAWAMURA Motoyo [Motoyo Shiina]
masking tape("mt"), curing tape, craft tape, mixed media

H300 xW400 x D400 cm

POPCHA | WU YITING

vV

POPCHA—The imagination of the ultimate form of hedonism
WU Yiting [CHEUKLIN.WU]

resin

H200 xW350 xD180cm
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TOKYO AKICHI PROJECT | TOTOKI Sofia Mirai

masking tape on outdoor tarp/cement, soil, living plants

H800 xW500 xD0.2cm / ¥4 X A%

283 Y= o FQlY] BAEES =Tt/
ZUTHAR AN O 2R E D /

And then I put on a stranger’s jacket. | 1E325%
B, W4,

JANG Mika

photography, video work, sound work

H400 xW500 x D800 cm

‘9 wvyFsur4s V| Xun Meng
2—Fa—=T AVARTITH VA X — NNV
“ZEJ K Lodi Lee”| XUN Meng
YouTube, Instagram, Twitter, Bumble
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30 Anniversary of Toride Campus, Tokyo University of the Arts

— The History and Voices from “Geidai's Second Campus in

Omonma” | TANAKA Naoto [Naoto John Tanaka]

paper, undefined (works to be brought by participants), performance

H200 xW1200 x D420 cm
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How low can the fire burn | CHO Hyun Joo

tracing paper, clear film, overhead projector, thermal paper, thermal roll printer

AL

Did I meat you last night ?| Hashemi Sepideh
CANVOESN 7.1

Did I meat you last night ? | HASHEMI Sepideh [Sepi]
photograph/screen/ dried meat

H150 xW100 xD50cm

FEMEOAR, ESTVE LD L WA | Naying Ching
77 A, ARIE BRG, BR i, AL s, R,

Freedom Without a Life Form, a Life Form Without Being Alive
CHING Na Ying [Naying Ching]

glass, natural wind, natural light, pigment, fabric, stone, metal, wood, sound

H400 xW500 xD1300cm

Si s | FIEH

SN 24

Live in the present | FAN Jiemin [Van jamie]
video, sculpture

H200 xW400 x D200 cm
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'The Daydream | YAMAGUCHI Ryo

projector, media player, speaker, metal pipe, mosquito net, screen

H200 xW180 XxD200cm






